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‘¢ THR WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EVFRCT 


MUST BE DEDUCTED ; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,”—Goethe, 
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RYSTAL PALACE, — SATURDAY CONCERT and 


AFTERNOON PROMENADE, Tunis Day. The Programme will include: 
Overture, ‘‘ Alfonso and Estrella” (Schubert); Concerto for violin (Beethoven) ; 
mney ‘ Lenore” (Raff); and Overture, “Di Ballo” (Sullivan). Vocalists— 

ise arie Davies, Mr Barton McGuckin. Solo Violin—Mons. Hen 
Wieiaa Oonductor—Mr AveustT Manws. Numbered Btalls, for : oe 

-a-Orown. Unnumbered Seats (Area and Gallery), ‘One 8 
pred to Palace, One Shilling, or by Guinea Season Ticket. 


7 eee HALL, Great Porttanp Srreetr.—HERR 
NN FRANEKB ‘has the honour to announce that he will give FOUR 
OHAMBER-MUSIO CONOERTS on Tugspay Evening, October 31; TuzspaY 
Evening, November 7 ; TuEspay Evening, November 14; and TuEspay Ev 
November 21. commence at Eig t o'clock. The Programmes chi y 
—z- of New Compositions. Vocalists—Mdlle Sophie Lowe, Mr Barton 
McGue! Violins—Herr Franke, Herr Van Praag, Herr Klein, and Herr Carl 
Weber. Violas —Herr Hollander and Mr Glover. Violoncellos—Herr Daubert 
and Mr Pettit. Pianoforte—Miss Richards, Mdme Haas, Herr Oscar Beringer, and 
Mr Walter Bache, Oonductor—Herr Samson. Programme for First Concert, 
Tuesday, October 31 ; Quartet, A moll, Op. 43 (F. Kiel); Songs, ‘‘ Sunset” (Beet- 
hoven) and ‘Sally in our Alley;” Sonate in D, Op. 18 (A. Rubinstein) ; (a) 
Romanze, Op. 2, for violin and pianoforte (J. Joachim), (6) Gavotte, D dur, for 
violin and pianoforte (J. 8. Bach); Gesang, ‘‘Kennst du das Land” ‘and 
“ Philinen’s lied ” (Rubinstein); Octet, Op. 16, four violins, er violas, and two 
violoncellos (Joachim Raff). Subscription, ‘One Guinea. Single tickets, 66. 
each ; ee, 2s. 6d. and One Shilling. Tickete may be obtained of Stanley 
Lucas, Weber & Oo., 84, New Bond Street. ~ mente can be made in London 
and the Oountry for this Quartet Party. Apply to Herr Franxg, 1, Bentinck 
Street, Cavendish *Square.= Herr Hermann Franke’s Violin School, 1, Bentinck 
Street, Cavendish Square. 


R EDWARD LLOYD’S CONCERT TOUR.—Vocalists 

—Mdme Edith Wynne, Mdme Antoinette Sterling, Mr Edward Lloyd, and 

Mr Lewis Thomas. Solo Violoncello—Mr Charles Ould. Solo Pianist and 

Accompanist—Mr Lindsay Sloper. Arrangements for the ensuing week: Mon- 

day, Sheffield ; Tuesday, St Helen's; Wednesday, Accrington ; Thursday, Wigan; 

Friday, Bury; Saturc ay, Bolton. Communications to be addressed to Mr N. 
Vert, 52, New Bond Street, W. 








LYCEUM THEATRE. 


CARL ROSA OPERA COMPANY. 


ATURDAY, October 28, Wacyzn’s * FLYING DUTCHMAN;” 
Monday, 30, * WATER OARRIER ; ” Tuesday, 31, Waenen’s “ FLYING 

DUTOHMAN ;” Wedn ednesday, November 1 1, “SON ‘AMBULA” and Second Act 
Awe MARITANA ; ” Thi ay, 2, “ FIDELIO” auake” Fine i by this Com- 

y); Friday, 3, Waenen’s “ FLYING DUTOHM 
ormance, Saturday, 4, “LILY OF KILLARNEY” (Mr Santley in his oe 
Creation of Danny Mann); Saturday Evening, 4, “BOHEMIAN GIRL 

Conductor .. ai a .» Ms CARL Pom 

Box Office open from Ten ‘tll Five. Fo Booking Fees. Seats may also 
be secured at the Libraries, &c. 

Doors open at Half-past Seven ; commente at Eight o’clock. 


HEATRE ROYAL, COVENT GARDEN.—PROMENADE 
CONCERTS (under the Direction of Messrs A. & 8. Sia. Say Even- 
ie Hight o'clock. Last WEEK but Two. Artistse—Miss José Sherrington, 
= Pratt, Malle Sophie Lowe, Mdile Helene Arnim ; ignori De Bassini 
Medica; Herr Wilhelmj, the celebrated Violinist. Cornet-a-Pistons—Mr 
Howard Reynolds 
Magnificent Band of 100 Performers, embracing the élite of the musical pro- 
fession. Band of the Coldstream Guards (F. Godfrey), &c. 


ROMENADE CONCERTS.—Gonpvcrorn—Sienor ARDITI. 


Every Evening. 


ROMENADE CONCERTS.—HERR WILHELMJ will 


perform a Solo on the Violin Each Evening during the week. 


ROMENADE CONCERTS. —The ORCHESTRA will 
perform Overtures, Operatic Selecti Classica] Selections, 
Dance Music, &., of the most ao composers, during the week. 


























USICAL ASSOCIATION.—Members are hereby informed 
that the ANNUAL GENERAL MEETING of the MUSIOAL ASSOCTA- 
TION will be held at 27, HARLEY STREET, on MonpDAY, October 30th, at Four 
Para , to receive and deliberate upon the Report of the Council, and to Elect the 
uncil and Officers for the e Session, 1876-7, which will commence on the 
6th November. 

Note.—The ANNUAL SUBSCRIPTION, due on the lst of November, is pomeite to 
Messrs O#APPELL, 50, New Bond Street. Members who desire to withdraw from 
the Association should give notice to the Hon. Sec., on or before the 30th inst. 

CHARLES K. SALAMAN, Hon. Bec. 

24, Sutherland Gardens, Westbourne Park, W. 


Roxal AQUARIUM SUMMER and WINTER GARDEN 
will open to the Public Daily at Twelve o'clock. Fellows and Life Members 
admitted at Eleven. 

Concerts, Vocal and Instrumental, every Afternoon and Evening. 
Band of the Royal Aquarium. Director of the Music and 
Gror@r Movunr, 

Admission to the Royal Aquarium, One — every day (including Return 
Ticket from any Station on the Distriet Rail way). Thursday Afternoon, Special 
Olassical and Instrumental Concert. Admission One Shilling. 

Doors open from Noon till Eleven every day. 


Me SYDNEY SMITH’S PIANOFORTE RECITALS, 
WILLI18's Rooms, Nov. 8 and Dec. 6. 


“MY SWEETHEART WHEN A BOY.” 
M® PEARSON will sing Writrorp Morean’s popular Song, 


“MY SWEETHEART WHEN A BOY,” at the Royal Aquarium, 
Westminster (This Day), October 28. 


“MY SWEETHEART WHEN A BOY.” 
M® WILFORD MORGAN will sing his popular Ballad, 
D “MY SWEETHEART WHEN A BOY,” Every Evening next week, at 
ublin, in the Ballad ——— Nov. 4th, Leeds; 13th, Chatham, &c., &c. 
TH THE BLUE TRANSPARENT SKY.” 
MSS ELCHO will sing Ranpgaezr’s “ BENEATH THE 
BLUE TRANSPARENT SKY,” at Langham Hall, This Day (Saturday), 





Permanent 
ionductor—Mr 

















pscuEr ADE CONCERTS.—CLASSICAL Night, Wxp- 
NESDAY next. LAST GOUNOD Night, Farpay next. Refreehments by 
Messrs A. & 8. Gatti, of Adelaide Street, 
Box Office open daily from Ten till Five. 


| MBS SICKLEMORE begs to inform her friends and pupils 
that she has Returned to Town for the Season. For Lessons, Concerts, 
&c., address 47, Cambridge Gardens, Notting Hill, W. 


ANTED.—A Young Man, of good manners’ and address, 

as TUNER and MANAGER over the Pianoforte Depét. He should be 

able to Try a Piano effectively, and bea good Salesman. Apply, with Particulars, 
to Pieorr & Co., 112, Grafton Street, Dublin. 


PARTMENTS, FURNISHED.—Sitting-room, two bed- 
rooms, and kitchen, 18s. a week; also a bedroom and use of sitting-room 
| and piano. 35, Holland Street, Brixton Boad. 


USIC BUSINESS. — For SALE, an _ old-established 
BUSINESS, within Six miles of London. The sappustens is rapidly 
, and there is a good opportunity for Teaching also. The 
appointment is worth £40 per annum, which, in all probability, could be ‘erred 
t Organist. Further particulars to be had of FrepERick Lucas, 
20, Great Marlborough Street, London, W. 


BUCETION IN FRANCE.—A Medical Man, resident at 

Boulogne-sus,Mer, receives into his house Two Young Gentlemen, who 

would attend the College or School, and board with his family For references, 
terms, &c., apply to ‘‘ YENDI6,” Poste-Restante, Boulogne-sur- Mer. 


R SHAKESPEARE requests that all Communications 
concerning ENGAGEMENTS for Oratorios, Ooncerts, &c., be addressed 
—6, Howick Place, Victoria Street, 8.W. 
NEW SONG, WITH CHORUS 
HE CLANSMEN’S SONG. Words and Music by Wm. 


HeEnNpERson. Sung with it success by Mr Davip KENNEDY and Yamily, 
Price 8s, London; W2eKES & C0,, 16, Hanover Street, W 


trand. 
Manager—Mz J. RUSSELL. 
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MISS ELCHO (Contralto). 


ISS ELCHO begs that all Communications respecting 
ENGAGEMENTS for Concerts, Oratorios, or Lessons, &c., be addressed 
—104, Gower Street, W.C. 

“‘ Miss Elcho, known in the musical world as a pianist, has come out in the 
onez of contralto. She sang last week ata concert held in the Store Street 
Hall with much success, choosing Verdi's ‘Ernani involami,’ the romance from 
‘Mignon’ (encored), Gounod’s ‘Le parlate d’amor,’ and other pretty pieces. 
Miss Elcho can sing from D on the bass'staff to B flat above the treble lines, and 
she has been well trained in the Italian school of art. Three re-calls at the end 
of the evening rewarded her efforts to please.” The Court Circular. 

‘* Miss Elcho, who is achieving a success as a vocalist Ne pene to equal 
that which she has already gained as a pianist, gave an a ve concert at the 
music hall, Store Street, on Wednesday evening.”— The Choir. 

“On April 26, Miss Elcho gave a concert at the Store Street Rooms, chiefly with 
the object of coming before the public as a contralto vocalist. Miss Elcho has 
long been known as a pianist of great ability, and she now promises to take high 
sank as a vocalist, having a remarkably fine voice of full compass, which she 
uses with t taste and a considerable power of expression. Her audience were 
fied, and we have little doubt that their favourable verdict will be 
more t endorsed in the future.”— The Orchestra, 

“* Miss Elcho sang several contralto songs agreeably.”— The Echo. 

“ Miss Elcho’s concert at Store Street was a decided success, She has a fine 
contralto voice, and is an excellent musician. There is little reason to doubt that 
she will prove a valuable concert singer.” — fornet, 

“ Miss Elcho, already known as a pianist, has decided to come before the 
public as a contralto vocalist. She is endowed with an organ of fine quality and 
Ex compass, ranging from D on the third line of the bass staff to B flat in alt. 

iss Bicho sang ‘ Ernani involami’ (transposed to G) ; ‘Le parlate d’amor,’ from 
‘Faust’ (in B flat); a song of Mr Sullivan’s; and the Romance from ‘ Mignon,’ 
Yor which, on a bis, Miss Elcho substituted the ‘ Brindisi,’ from ‘ Lucrezia ys ad 
with other (and English) words. In Verdi's air Miss Elcho sang from G below 
the lines to A, shook on D (fourth line), and ended on the high G. Three re-calls, 
apart from the encore, attested the admiration of thé audience.”—Bell’s Weekly 

er 


“Miss Elcho, well known as a piahist of merit, now comes forward as a 
contralto vocalfst,and has every prospect of gaining a good reputation. The 
voice is of full rich quality, and the range very extensive, from D on the third 
line of the bass stave to B flat, or nearly three octaves ; t power of expression 
may also be recognised. Miss Elcho, who has studied well, sang the cavatina 
from ‘Ernani,’ ‘Ernani involami;’ Mignon’s Romance (‘ Mignon’), which was 
encored ; the Flower Song, from ‘ Faust ;’ Campana’s ‘Ave Maria ;’ and songs 
by Pinsuti and Sullivan. The music, of course, was transposed to suit the 
contralto register. Miss Elcho, on the encore, sang the ‘ Brindisi,’ from Lucrezia 
Borgia,’ to old English words, and introduced cadences which were much 
applauded. Three rounds of applause greeted Miss Elcho at the conclusion of 
the concert.”— Musical Standard. 


Me BARTON McGUCKIN (Tenor) begs to announce that 
he has Returned from Milan, and wishes that all Communications be 
addressed to 33, Shardeloes Ruad, New Oross, London, 8.E 


HERR ROSENTHAL. 
HEE ROSENTHAL (Violinist of Her Majesty’s Opera), 


has Returned to Town. For Concerts, Engagements, and for his Violin 
Lessons, &c. Address—care of Messrs Schott & Oo., 159, Regent Street, W. 


MAYBRICK requests that all Letters respecting 
—, epee, &c., be addressed to 5, Oornwall Residences, Olarence 


HRS OSGOOD begs to request that all communications 
respecting ENGAGEMENTS for Oratorio and Miscellaneous Ooncert be 
addressed to 15, Woburn Place, Russel! Square, W.C. 


}{ADAME EDITH WYNNE begs to announce her 
REMOVAL from 18, Bentinck Street, Manchester Square, to 61, Boundary 
Road, 8t John’s Wood, N.W. 


OLINS and TENOR for SALE.—TWO VIOLINS and 




















TENOR, the perry of the late Mr J. Marcn. Apply to Ouninenam 


Boosrr & Oo., 2, Little Argyll Street, Regent Street, W. 
[HE MUSICAL DIRECTORY, 1877.—Noticz.—Names, 


Corrections, &c., not hitherto sent in, can be inserted in the Proofs, if 
aes Say to the Publishers; also Advertisements.—20, Oharing 
Oross, London. 


[HE PIANIST’S ROYAL ROAD. KUHE. The most 


complete Course of Study and perfect collection of high-class Pianoforte 
Music y — to the public. Each Book, containing not less than 16 Pages, 
Full size, from Engraved Plates, is Hdited, Fingered, and has remarks on the 
contents and their performance, by KuHE. Price ls. Post free. mip ay on 
pplication. OunrmmeHam Boosey & Oo., 2, Little Argyll Street, Regent Street, W. 


[HE RAISING OF LAZARUS. Oratorio. By Jour 

Francis BaBnetT. Performed with great success at the Hereford Festival. 
Vocal Score (octavo), 68. 6d.; bound, 9s. Choral Parts, each 3s. (to Ohoral 
Bocieties, 2s.). London: Noveixro & Oo., 1, Berners Street, W. 


LANSDOWNE COTTELL’S COMPOSITIONS. : 
MESSzs MOUTRIE & SON have the pleasure of announcing 


arrangements with Mr CoTTELL, enabling them to publish a New Com 
sition, Monthly (Vocal or Instrumental). The success of his new “ Wedding 
March” has encouraged them in requesting Mr CoTTELL to arrange it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions. 
Pianoforte and Music Saloons, 55, Baker Street, W. Catalogues post free, 

















ook and BURGESS MINSTREL SONGS.—All the 
new and beautiful Songs, Ballads, &c., sung by this distinguished company 
blished by the Proprietors, Messrs Moore and Burgess, 
obtained by the Music-trade and the public. Permission 
to sing any‘of the Songs contained in Messrs Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. It isnot necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JaMxEs’s Hatt. The words of all these songs are written by the most eminent 
authors, and the music — A the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J.B. Thomas, W. Meyer Lutz, John Hobson, &c. 


Mook AND BURGESS MINSTREL SONGS. 
The following new and charming Songs and Ballads are just published 
by the Proprietors, 
Riding in a Pullman car. 
Alone, A boatman’s life for me. 
Come where the tangled beeches My Lily. 
Bing, dearest, sing. 
Many weary years ago. 
Return of the Exile. 
Glory or the Grave. 
The Alpine Hunter. 
Heavenly Voices. 
Gentle Flowers. 


of Vocalists are now 
from whém they may 








essrs Moore and Burgess :— 
The Wild, White Rose. 


grow. 
My Darling’s Last Smile. 

Sad sounds the harp now. 
Friendship, Love, and Wine. 

Let each speak of the world as he 


finds it. 
Bing me the songs that I loved long 
The Buckles on her Shoes, 


ago. 
me Piquet. The Flight of the Birds. 
May be ordered through any Musicseller, or obtained direct frotn the Publishers, 
8t James’s Hall, post free, One and Sixpence. 








Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MEYER Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at 8T JAMES’S Hatt, Oan be 
ordered through an Musicseller; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8, Leien, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at St JAMEs’s Hau, with extraordinary success. Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, 8t James's Hall. 


HE FOLLOWING NEW and BEAUTIFUL SONGS are 
being sung at St Jamxs’s Hatt with marked success:—‘' Sing me the 
songs that I loved long ago,” “The Flight of the Birds,” ‘‘The Piquet,” and 
" Bing, dearest, sing.” She greatest successes ever achieved by the Moore and 
Burgess Minstrels. Oan be ordered through all Musicsellers; and of the 
Publishers, Messrs Moore and Burgess, 8t James's Hall. Post free, 1s. 6d. 











SECOND EDITION. 
Containing ImponTawt AppiTIONs. Dedicated, by permission, to H.R.H. 
Parncess Lovisz, Marchioness of Lorne (President of the National Union 
for Improving the Education of Women of all Olasses). 


HEORY OF MUSIC (A First Book on the). By Lovisa 
Gipson. ‘A clear explanation of elementary matters essential to a 
pianist.”—Prof.G. A. MAcFARREN. ‘It cannot but prove a great help to all 
who teach music to beginners.”—Madame 8. DotBy. ‘I am perfectly charmed 
with the book, and shall recommend it as a duty.”—Dr BENNETT GILBERT. 
“TI think so highly of it that I would advise every student beginning music 
to study your book.”—¥F. B, Jewson, Bsq., Prof.R.A.M. ‘‘I would earnestly 
vise many so-called teachers to study the work well.”—Dr W. H. Lonexunst, 
Org. Oath. Oanterbury. London: Weekes & Co.; Noveitto & Oo.; Wuit- 
TAKER & Oo. Price, boards, post free, 3s. 2d. ; stiff paper, cloth back, 2s, 2d. 


IDA.—VERDI’S GRAND OPERA.—For voice and 
piano, 86.; for pianoforte solo, 4s. nett. The favourite songs, with English 
translations, ‘‘ Oeleste Aida,” 4s.; ‘‘ Egyptian Hymn,” 3s.; ‘‘I sacri nomi” (in- 
cluding ‘‘ Numi pieta”) 4s.; ‘‘O patria mia,” 48. Pianoforte pieces by Kuhe, 
Leybach, Rummel, &c. 
AMPANA.—“ Ave Maria,” with English 





ene, sung by Mdme Adelina 

Patti, 38.; ‘“‘L’Orfanella” (“‘ The Orphan Girl”), 28. 6d. 

PINSUTI'S newest songs, ‘‘ Welcome, pretty Primrose,” sung by Mdlle Zaré 
4s, 


Thalberg, 4s.; ‘Farewell, dear Love,” ; “Lady most fair,” sung by Mr 
Bantley, 4s. 


NEW SONGS by Braga, Fantoni, Gueria, Marchetti, Mazzoni, Rotoli, Tosti, 
lione, Zuccardi, &c. 
of Vocal and Instrumental Music of every description may be had post 
free. All Sheet Music at half price. 
London: R1corp1’s Depédt, 23, Charles Street, Middlesex Hospital, W. 


KENNEDY'S SONGS OF SCOTLAND. 


R KENNEDY is assisted by the following members of 

his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 

Contralto; Mr David Kennedy, Tenor; Mr Robert Kennedy, Tenor; Mr James 
Kennedy, Baritone. 


“KENNEDYS COLONIAL TRAVEL.” 
440 pp., crown 6vo. Price 5s., post-free. 


No. 8, 81 ANDREW'S TERRACE, NEWINGTON, EDINBURGH, 
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BRISTOL MUSICAL FESTIVAL, 


(From the ‘‘ Times.”) 
October 16. 

The aim of the Committee of the newly-instituted Festival may 
be best explained by an extract from the prospectus of arrange- 
ments :— 

“The promoters of the Bristol Musical Festival of 1873 put for- 
ward at the time a double claim for sympathy and support. Their 
declared object was to institute periodical performances of music of 
the highest class and to raise a fufd for the benefit of certain local 
charities ; and such was the generous heartiness with which the 
public responded to that appeal that a decided success crowned 
their efforts. Both musically and financially the result obtained 
exceeded their anticipations. The Festival was attended by more 
than 12,000 persons, who were thus enabled to be present at musical 
performances on a ag scale and of a higher character than any 

reviously given in the West of England. The production of 
Svchunie G. A. Macfarren’s oratorio of St John the Baptist, which 
has since been acknowled as the finest oratorio of recent date, 
rendered the first Bristol Festival memorable in the annals of the 
musical world and placed it in the first rank of English Festivals.” 


That the introduction to the musical public of so sterling a 
composition as St John the Baptist will for many a day recall the 
Bristol Festival of 1873 is likely enough; but it will be remem- 
bered with equal satisfaction that, notwithstanding the large out- 
lay incurred in getting up a series of high-class performances, the 
profits left over £1,000 for those loeal charities on behalf of which 
it was originally projected. Respecting the legitimate claims of 
these charities upon the benevolently disposed, further informa- 
tion may be gathered from the prospectus already referred to:— 


‘‘ The Festival is held in aid of the Bristol Royal Infirmary and 
the Bristol General Hospital. The Bristol Royal Infirmary, 
established nearly a century and a half ago, expends annually 
between £10,000 and £11,000 in its ordin disbursements. The 
total number of patients relieved during last year was 20,816, of 
whom no less than 2,192 were in-patients, and the number of 
casualties treated 3,694. A — call for assistance has recently 
arisen from the necessity of making considerable alteration and 
improvements in the sanitary arrangements of the building—the 
removal of the patients temporarily to other premises while these 
works are in course of construction, largely increasing the outlay, 
which is estimated at upwards of £12,000. The Bristol General 
Hospital, situated in a different part of the city, admitted within 
its walls in the year 1875 as many as 14,613 persons, of whom 1,433 
were in-patients — 13,180 out-patients. Additional pecuniary 
assistance is very greatly needed to complete the extension of the 
Hospital for patients of both kinds. By these two institutions, 
therefore, no less than 35,429 persons were relieved during the 
space of one year—i.e., at the rate of nearly 100 per day, of whom 


a large proportion were retained as in-patients. The amount of 4 


good thus accomplished is almost incalculable, and it is unnecessary 
to add anything to this simple statement of facts in order to enforce 
the urgency of this appeal to the public.” 


The outline of the programme has already been published in 
The Times, It is, therefore, only necessary to remind our readers 
that the leading vocalists engaged for the occasion are Mdlle 
Tietjens, the reigning Queen of Oratorio-singers, and Mdlle 
Albani (sopranos) ; Mdmes Patey and Trebelli-Bettini (contraltos) ; 
Messrs Edward Lloyd, Harper, Kearton, and W. H. Cummings 
(tenors) ; Messrs Maybrick, Henry Pope, and Behrens (basses) ; 
that the choruses will be exclusively intrusted to the members of 
the Bristol choir, directed by Mr Alfred Stone; and that the 
entire musical arrangements will be under the control of Mr 
Charles Hallé, the distinguished pianist and equally distinguished 
conductor, who, as in 1873, brings with him the orchestra of the 
Manchester Free Trade Hall, which he has trained to a degree of 
ss that enables it to rank among the foremost existing 

es of instrumental players. All the concerts, morning and 
evening, are to be given, as before, at Colston Hall, the acoustic 
—— of which have met with unanimous approval. Mr 
eorge Riseley, of Bristol, is again to take the responsible duties 
of organist, which he fulfilled with so much ability at the last 
meeting. About the various compositions which are to make up 
the programmes, sacred and secular, it will be time to speak in 
the order of their performance. Meanwhile, the prospects of this 
second Festival, to begin to-morrow with Elijah, are as bright 
#8 its most earnest well-wishers could desire. 





October 17. 

Their could scarcely have been a more auspicious opening of the 
second Bristol Festival than the admirable performance of Ekjah, 
under Mr Charles Hallé’s direction, this afternoon, at the Colston 
Hall, which was crowded in every part. We may at once pay a 
well-merited compliment to the local Festival Choir, which has 
been so carefully prepared for the duties of the week. They num- 
ber 300 singers in all, and are so well balanced that, while each 
department, soprano, alto, tenor, and bass, is in itself complete, 
not one preponderates over the other. Then, the voices are so 
fresh and unimpaired, as well as so powerful and telling, that it is 
delightful to listen to them. The general effect is harmonious in 
the truest acceptation of the word. We can scarcely remember 
the overwhelming “Thanks be to God,” “Be not afraid,” and 
other great choral pieces—including the idolatrous hymns of the 
priests of Baal, and (perhaps best of all) “ Woe to him! he shall 
perish,” peroration to the scene in which Jezebel excites the passions 
of the already bigoted and infuriate multitude against the Prophet, 
who has denounced Ahab and his iniquities—more finely delivered. 


j cae 4 striking, judged from another point of view, were those 


beautiful choruses for thé proper rendering of which the utmost 
softness and delicate observance of light and shade are imperatively 
demanded—such, for example, among others, as “ Blessed are the 
men” (Part 1), “He watching over Israel,” and “He that shall 
endure to the end” (Part 2),a Palestrina-like inspiration, endowed 
with a melodious charm and rhythmic continuity which did not 
belong to the renowned explorer, one of the most shining monu- 
ments of early Italian art. But, to go no further, what has been 
briefly said is enough to prove that the Bristol singers—who, we 
understand, are to be reinforced to-morrow by 100 voices from 
Bath and elsewhere, for the double choruses of Handel’s Israel in 
Egypt—earned distinguished honour alike for Mr Alfred Stone, their 
industrious teacher, andforthemselves. The instrumental orchestra, 
with Herr Ludwig Straus, one of the foremost solo violinists 
of the day, as “ chef d’attaque,” was irreproachable—from the won- 
derfully expressive orchestral interlude which immediately follows 
the introductory recitative, “As God the Lord,” &c., when Elijah, 
in solemn strains, prophesies the three years’ drought, as punish- 
ment for the transgressions of Ahab and his people, leading into 
the splendid chorus, “ Help, Lord,” to the end. Nota point was 
missed, not a slip anywhere to be detected. Thus, two very im- 
portant elements in the satisfactory execution of a grand oratorio 
were found in perfection. The leading singers, too, were all equal 
to the adequate rendering ‘of the music set down for them. Mr 
Maybrick, who undertook all the music of the Prophet—and no 
one acquainted with Eijah is unaware of the serious responsibility 
it involves—both surprised and pleased us by the marked improve- 
ment he has made since (at the Hereford Festival) he last essayed 
the task. He was especially effective in the airs, “ Draw near, all 
ye people” (Part 1), and “ It is enough, O Lord,” as well as in the 
recitatives, which were given in almost every instance, with 
earnest intelligence and force. This gentleman has a future 
before him which depends entirely upon his own application to grasp, 
Mr Edward Lloyd has frequently held the post of leading tenor in 
Mendelssohn’s great work, but never more entirely to the satis- 
faction of its admirers. - In “ If with all your hearts ye truly love 
Me,” the admonition of the prophet Obadiah, and “ Then shall the 
righteous shine forth,” near the end of the second part, he acquitted 
himself to the satisfaction of every amateur. Madame Patey, too, 
our accomplished English contralto, displayed the excellence to 
which she has accustomed us, and not merely in “O rest in the 
Lord,” most soothing and tuneful of all consolatory strains, but in 
“Woe unto them,” the plaintive lamentation of Israelitish women, 
and last, not least, the ejaculatory address of Queen Jezebel to the 
exasperated people, won and deserved golden opinions. Upon 
Mdme Edith Wynne devolved the chief ‘soprano music of the first 
part, including the duet, “Zion spreadeth her hands for aid,” with 
that between the bereaved widow and Elijah, in which her 
associates were respectively Mdme Patey and Mr Maybrick, besides 
the responses of the youth whom Elijah despatches towards the 
sea to look out for the prophetically anticipated rain, to one and 
all of which she did full justice. No one who has heard Mdlle 
Albani sing “ Hear my prayer ” at the recent Birmingham Festival 
could feel any surprise at the instinctive feeling with which she 
gave “ Hear ye, Israel,” or at the characteristic animation exhibited 
in its vigorous sequel, “ Be not afraid.” But many were astonished 
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no less than pleased by the unflagging power with which she 
sustained the arduous leading part in the magnificent quartet with 
chorus, “ Holy, holy,” than which a purer or a nobler illustration 
of the Sanctus does not exist in music. By her participation in 
Elijah Mdlle Albani has shown herself a Mendelssohnian oratorio 
singer of the genuine stamp. The lyric stage, after all, is not so 
bad a school for those whose aspirations soar above it, and of this 
Mdlle Albani is a praiseworthy example. A local tenor, Mr 
Harper Kearton, with a capable voice, took part with Mdme Edith 
Wynne, Mdme Patey, and Mr Henry Pope (a promising bass from 
our Royal Academy) in the quartet, “Cast thy burden upon the 
Lord,” which was extremely well sng, and with Mdlle Albani and 
the same gentleman in “Oh, come, every one that thirsteth.” 
Mdlle Albani’s companions in “ Holy, holy,” were Miss Thornton, 
Mdmes Edith Wynne and Patey. Mr Charles Hallé conducted 
with great ability throughout, and, as applause and encores are 
not tolerated at the sacred performances in the Colston Hall, we 
have seldom listened to a more thoroughly enjoyable performance 
of the grandest of modern oratorios. 
[BY TELEGRAPH. ] 

The first miscellaneous concert this evening was attended by an 
overflowing audience. The opening part was agreeably short. 
The orchestral features were the overture to Egmont and the 
* Jupiter” symphony, examples of Mozart and Beethoven not 
easy to surpass. were admirably executed, under the 
direction of Mr Hallé. As the Reguiom of Verdi filled up the 
second part of the concert it was well that the first should be 
short. We can only add that the performance of Verdi’s last 
-_ work was the best that has yet been heard in England. The 
eading vocal parts were sustained by Mdlle Tietjens, Mdme 
Trebelli, Mr Lloyd, and Herr Behrens. The reception accorded 
to the Regutem, although applause and encores, in consideration 
of the character of the work, were discountenanced, was such as 
fully to express the entire satisfaction of the audience. In fact, 
the success was beyond dispute. 


October 18. 

The general execution of the Regutem for Manzoni, as was sug- 
gested in last night’s telegram, offered very few points for critical 
comment. The afternoon performance of Elijah had by no means 
fatigued the members of the Bristol Festival Choir, who came to 
their work as freshly and earnestly in the evening as if they had 
done nothing whatever to speak of in the morning, so that the 
choral parts of Verdi's mass for the dead were not less effectively 
interpreted than those of Mendelssohn’s oratorio—with which, it 
need hardly be said, they have little in common. Mdlle Tietjens— 
whose fine delivery of the great scene from Weber's Oberon 
(“ Ocean, thou mighty monster”) had already given significant 
proofs of her noble voice being in unexceptionable order—was 
more than equal to the occasionally trying part for soprano, which, 
from the opening quartet and chorus (combining the “ Requiem” 
and “ Kyrie”) to the “ Libera me, Domine,” with its boldly inde- 
dependent choral fugue, she sang superbly. About the work itself, 
the unanimously favourable reception of which may, it is hoped, 
encourage the popular composer to advance further on the new 
path he has struck out for himself, there is no more to say 
than has been said on various occasions. As usual, one of the 
telling numbers was the “Recordare,” set in the form of a 
duet; and most impressive of all was the “ Agnus Dei,” arranged 
after the same fashion. In each of these the solo parts were taken 
by Malle Tietjens and Mdme Trebelli-Bettini, with a result that 
may easily be imagined—Mdme Trebelli being no less happy in 
the “ Liber scriptus,” for contralto voice (with chorus). To Mr E. 
Lloyd's share fell the “Ingemisco tamquam reus,” and to that of 
Herr Behrens the “Confutatis maledictis”—neither of which, 
though deeply thought, can be reckoned among the capital divisions 
of the mass. That the quartets, from “Requiem” to “ Domine 
Jesu Christe ”—and especially the “Lacrymosa,” with its truly 
plaintive leading theme—had every justice done them by the 
singers we have named, may be taken for granted. The effect of 
the trio “Lux ——— oe final solo with chorus, “ Libera 
me, was somewhat marred by the h of people trying to leave 
before the end; but that Verdi's souell oni net | ed sete 
impression upon the majority of the audience which thronged 
Colston Hall to the doors is indisputable—and this notwithstanding 





the restrictions against audible manifestations of approval, which, 
in the case of sacred music, are enforced at the evening as 
well as at the morning concerts. With regard to the secular part 
of the programme, the case is different, and the applause evoked 
by Mdlles Tietjens and Albani—Mdlle Tietjens in the piece from 
Oberon already named, Mdlle Albani in the equally familiar “ I] 
dolce suono” from Lucia (flute obbligato, Mr Radcliff, of the 
Royal Italian Opera), and subsequently in “The Blue Bells of 
Scotland,” a ballad perfectly suited to her charming voice and 
engaging manner, was of that demonstrative kind most gratifying 
to artists who have striven their utmost to please. Nor was Mr 
W. H. Cummings, whose appearance on the platform was warmly 
greeted, less fortunate in “ ‘Ihe full moon is beaming,” one of the 
most gracefully melodious airs from Mr Henry Smart's Bride of 
Dunkerron, a cantata which Birmingham had the advantage of 
first introducing at its Festival, and of which, seeing that it is a 
genuine masterpiece, we hear not half enough. ‘The attention 
paid to the overture to Eymont and the so-called “Jupiter” 
symphony, would seem to show that Mr Hallé’s desire of 
making the Bristol people feel no less interested in the orches- 
tral compositions of Beethoven and Mozart than the people 
of Manchester, long accustomed to the admirable company of 
players, which, with perseverance and ability to match, he has 
formed and trained, and which, in homely phrase may be not 
inappropriately denominated “ Manchester's own,” is bearing fruit. 
The weather yesterday was ominous; to-day the foreboding is 
more than justified. This was equally the case at the meeting of 
1873. But in Bristol, at Festival time, fine weather or foul to 
amateurs of music appears to be a matter of slight concern, if 
not, indeed, absolute indifference. At any rate the announce- 
ment of Israel in Egypt, Handel's choral masterpiece, sufficed to 
bring an audience sufficiently numerous to crowd the hall, as 
Elijah had crowded it the day before. What new thing can be 
said or written about this veritable colossus? To record that 
Israel has been heard under conditions favourable to the just 
appreciation of its extraordinary merits should, one might think, 
answer all purposes. It is no more to be criticised now-a-days 
than the Messiah. Nevertheless, to listen to the choruses 
from the enthusiastic lips of some of our provincial singers is 
invariably a pleasure. To them the sacred music of Handel 
is nourishment the year round, and the next year, and the 
year following, until the long-looked-for day comes when 
they are to show the admiring world how earnestly they have 
studied since the last public exhibition of their progress. They 
are prouder of showing proficiency in Israel than even in the 
Messiah, because in the Messiah any ambitious choir would 
be ashamed to be found wanting, while in Israel those who do 
well expect hearty recognition. If once, occasionally (which, 
by the way, seldom happens in London), “The people shall 
hear”—a chorus as difficult as the most difficult by J. 8. 
Bach himself —is successfully conquered, the victors return 
home with the supreme content implied by a scarcely-subdued 
exclamation from one to another, “We have done it.” Little 
matters that Handel derived much of what Cherubini would have 
called his ‘‘étoffe” from other sources, or that some French wit 
may have described it as “‘ Israel’—Oratorio, par G. F. Handel et 
Compagnie.” All that is in it of Handel’s own (by far the greater 
part) is such as Handel only could have written ; all that Handel 
borrowed from others he has turned into purest gold; while the 
entire setting is such as no other than he could have imagined 
and contrived. However it may have been manufactured, it is 
the greatest thing of its kind in existence; and no wonder that 
chorus singers delight in surmounting the difficulties it presents. 
We are not prepared to assert peremptorily that to-day’s per- 
formance was all that could be wished. The requirements of the 
double choruses—prominent features of Israel in Egypt—suggested 
the expediency of inviting 100 more singers from without, The 
presence of the exotic contingent served, doubtless, to increase the 
mere volume of sound, but by no means added to the legitimate 
eonority, much less to the invariable clearness, by which Mendels- 
sohn’s choral pieces, and even those of the easier-going Verdi, were 
yesterday distinguished. The 300 voices of the Bristol Festival 
Choir would probably have done better had they been left to their 
unaided exertions. Still, as may well be supposed, there were 
many striking points, amid a general exhibition of power 
not to be overlooked. Among the most remarkable instances may 
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be named “He spake the word,” “He gave them hailstones,” 
“But the waters overwhelmed them,” in the first part; “The 
horse and his rider,” “Thy right hand, O Lord,” and for the 
greater part even “ The people shall hear,” in the second. But for 
recognised etiquette, the “ Hailstone” chorus would have been 
called for again. 

The first part of Israel consists almost exclusively of choruses, 
there being nothing but a couple of recitatives for tenor and a 
single air for contralto. In the second part, however, a good 
share is allotted to the leading vocalists, and it is enough to name 
Mdlle Tietjens, Mesdames Edith Wynne and Patey, Messrs 
Edward Lloyd, Maybrick, and Behrens, to suggest that this not 
unimportant element, even in what is essentially the “choral 
oratorio” was well cared for. What particular pieces were 
set down for each of these artists it is needless to specify. After 
“The Enemy said,” sung with great animation by Mr Lioyd, the 
audience seemed inclined to depart from the official restriction 
against applause, but happily forebore. 


[BY TELEGRAPH, ] 


The second miscellaneous concert to-night brought as large an 
attendance as that of yesterday evening. On this occasion, 
except in a solitary instance, sacred music was altogether discarded 
for secular; nevertheless, there was more than enough in the pro- 
gramme to satisfy a cormorant among amateurs. The programme 
included three overtures—the Hebrides, Jessonda, and Tannhduser 
(a very long one); the Pastoral Symphony of Beethoven, which by 
no stretch of courtesy can be denominated short; and the same 
composer’s Chorale Fantasia, in which Mr Charles Hallé took 
the pianoforte part. Besides these, there was a more than ample 
selection of vocal pieces, including Pearsall’s capital part- 
song, “Sir Patrick Spens,” which made many regret that more 
such examples of our genuine English music had not been included 
in the scheme. Mr Hallé, as conductor, and Mr Alfred Stone, as 
director, of the Festival Choir, were both enthusiastically received. 
Although one air was omitted, the concert was not over till half- 
past eleven, 


ee 


October 19. 


The performance rw | at the Colston Hall was decidedly in- 
teresting, but as decidedly too long, which the majority of the 
(again) large audience, attracted by the announcement of two 
oratorios in one programme, must sensibly have felt. A single 
oratorio, planned and worked out at considerable length, and in 
pe elaborate style, is surely enough at one sitting. 

pohr’s Fall of Babylon, which came first to-day, was composed 
after Die letzten Dinge (“The Last Judgment”—as its English 
adapter, the late Professor Taylor, boldly re-entitled it), and Des 
Hetlands letzten Stunde (“ Calvary” or “ The Crucifixion ””—thus 
variously denominated among us). All the mannerisms dis- 
tinguishing Spohr's earlier epoch, mannerisms that go far to dis- 
figure even the The Last Judgment, his shortest and happiest effort 
in that higher branch of artistic development to display excellence 
in which was ever his earnest, though for the most part vain, 
desire, are in this oratorio manifested to such a degree that before 
the second part has proceeded half-way the ear of the devoutest 
listener begins to tire, and long before the end is reached has lost 
by slow degrees its faculty of appreciation. Yet, after its first 
performance, at the Norwich Festival of 1842, although Mendels- 
sohn’s Paulus had been given to the world three years previously, 
the Fall of Babylon was, by some admiring critics, pronounced 
‘the grandest work since Handel”—a fact duly recorded in the 
continuation of the “Selbst-Biographie,” compiled by Spohr’s sur- 
viving friends from Spohr’s own diary. Opinions have materially 
changed since then, and the Fall of Babylon is now consigned to its 
legitimate place, as comparatively the least successful effort of the 
composer (Das Jiingste Gericht—oratorio, No. 1, 1812—was never 
published) in the direction of his loftiest aspirations. That it con- 
tains many expressive passages, many phrases of true melodic 
beauty, and not a few evidences of marked dignity and power, none 
can deny. Nor can there be two opinions about the masterly way 
in which the voices are written for, whether alone, as in song, 
variously combined, as in duet, trio, and quartet, or employed simul- 
taneously, as in chorus. The scoring for the orchestra, too, is 
masterly, if now and then so overdone that its sustained har- 
monious richness becomes more or less what Mendelssohn used 











characteristically to describe as “cloying.” The dressing up, how- 
ever, is simply a mechanical process. In looking for the absolute 
idea we are at a loss to understand why such studiously gorgeous 
attire should be required for it. Spohr’s predilection for chromatic 
harmony is in this oratorio indulged to so great an excess that one 
feels irresistibly moved, from time to time, to mutter— Oh, for a 
half-dozen bars of genuing Handel! Oh, for some diatonic pro- 
gressions!” It has been suggested, not without a fair show of 
reason, that Richard Wagner, when, with his accustomed force, he 
hurled his terrible anathema against the “tyranny of the tone- 
families,” was in a measure influenced by the chromatic fever 
prevalent in his younger days, the chief source of which was to be 
found in the music of Spohr—so little resembling that of Beetheven, 
Weber, Schubert, Mendelssohn, and Schumann, Spohr’s contem- 
poraries, Wagner did not possess, like Spohr, the art of modu- 
lation through chromatic devices, much less the more natural 
means derived from Haydn and Mozart, who, with their successors 
just enumerated, created higher and more extended forms without 
violating principles that must endure as long as music is an art. 
So, in defiance of the universal teacher, whom musicians have been 
taught to believe is Nature herself, he invented a school of hisown, 
the peculiarity of which is that it possesses no manual of grammar 
to speak of, and thus can go from one key to another as fancy may 
suggest to him, after the manner of the famous Russian conjuror, 
Frikell—“ without preparation.” There is boldness, at all events, 
in this, but the leaning of Spohr in the direction to which we have. 
referred amounts almost to weakness. The oratorio of the Fail 4 
Babylon, however, like all that Spohr has left us, is welcome enoug 
on occasions, and at the respectable age of 34 may be considered 
legitimately entitled to its “passe partout.” But a performance of 
it entire, even so generally admirable as that of to-day, under the 
direction of Mr Hallé—a performance almost inducing us to over- 
look the want of contrast, which is one of its special failings, and 
to believe that the “captive Hebrews, the luxurious Babylonians, 
and the Persians in their pride of conquest,” were each and all 
endowed with characteristic colouring, instead of being all mono- 
tonously “Spohrish,” should constitute exclusively the entertain- 
ment. After such a feast no more is wanting. Sufficient for the 
| was the Spohr thereof. , 

f, after an attentive hearing of the Fall of Babylon, anything 
could bring consolation, Beethoven’s Mount of Olives was-precisely 
the work, All the essential qualities wanting in Spohr are in this 
single oratorio of the greatest among poetical musicians found in 
ripe luxuriance. That the subject here and there is treated with a 
vividness of colouring justly described as “‘ dramatic” is unquestion~ 
able. But some incidents clearly suggest such a method of treat- 
ment; and of this the composer of Fidelio, who in after years 
criticised his own oratorio from that particular point of view, was, 
in setting it to music, fully cognisant, and would have been angry 
with any one inclined to dispute the matter with him. The world 
of art, however, has received the Christus of Beethoven in a spirit 
congenial with that which reverently inspired it, and the alteration 
of its title to Engedi is no less absurd than uncalled for. To 
dwell upon the merits of so universally acknowledged a master- 
piece is now superfluous; whatever has been written in its dis- 
paragement stands now confuted, and those who extolled it from 
the beginning find their early judgment borne out by the fiat of 
three successive generations. The magnificent “Hallelujah,” which 
brings the oratorio to an end—a chorus that, were it not Beethoven's, 
might have been Handel's, may be said to consecrate the work, and 
secure for it the unanimous approval of future ages. To judge 
only by the Mount of Olives, had Beethoven pursued the path of 
oratorio, it isnot extravagant to think that he might in this direc- 
have equalled Handel himself, just as his one Fidelio placed him 
side by side with Mozart as an operatic composer. 

The performance of the Mount of Olives was in most respects 
equal to that of Elijah on Tuesday, and in every respect equal to 
that of the Fall of Babylon to-day. Long as was the programme, 
the sense of weariness gradually faded away before the bright and 
vigorous music of Beethoven. Greatly as Spohr admired the 
earlier works of Beethoven, he was hardly less a depreciator of 
much belonging to the second period, and on nearly all that apper- 
tained to the third—Choral Symphony and Second Mass in- 
cluded. To-day Spohr and Beethoven were placed side by side, 
and an example afforded of how an oratorio produced when 
Beethoven was compasatively young gould totally eclipse one of 
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much more ambitious character written by Spohr after almost a 
life’s experience. It may be here observed that the narrow judg- 
ment delivered by Spohr upon some of the greatest of Beethoven’s 
compositions—the C minor Symphony, among others—was met, 
on the other hand, with the indifference manifested by the greater 
musician towards the lesser, by the poet to the realist—as may be 
read in Spohr’s own description of their meetings in Vienna, which 
above all strengthened his frequently expressed opinion when, in 
speaking of the Ninth Symphony, he insisted that Beethoven was 
wanting in esthetic feeling and, mirabile dictu, in the sense of the 
beautiful. About Spohr’s music Beethoven insisted nothing, 
although they were together day after day at Vienna. Some 
further observations which we have to make upon the execution 
of the two oratorios, in which some of the leading singers, including 
that new star of oratorio, Mdlle Albani, especially distinguished 
themselves, we must defer until to-morrow. 
[BY TELEGRAPH. | 

The third and last evening concert to-night was again a very 
long one, and did not come to an end till much about the same 
hour as the second. The first part was devoted to Mendelssohn’s 
magnificent Hymn of Praise, which, instead of being negligently 
performed, as often happens on such occasions, when the artists, 
vocal and instrumental, are pretty well tired out, received as much 
attention from Mr ‘Hallé, the conductor, and all who worked under 
him, and was as admirably given, from first to last, as anything 
else during the Festival. The second part of the concert was 
strictly miscellaneous, and included, among other interesting things, 
Schumann’s First Symphony, the overture to Oberon, some piano- 
forte solos by Mr Hallé, who was again enthusiastically received, 
and vocal music contributed by Mdlle Tietjens and Madame Trebelli- 
Bettini. Perhaps Colston Hall was never before thronged by a 
larger crowd. It is said that between 2,000 and 3,000 persons 
obtained admission. To-morrow the Messiah, for which every 
place is already taken, will terminate the week’s proceedings, 
which have been successful beyond anticipation. 


October 20, 

The Festival was brought to a close to-day by a performance of 
the “great sacred oratorio,” worthy of all that had preceded it. 
Here, as might have been expected, the Bristol singers highly 
distinguished themselves, imparting to not a few of the choruses a 
freshness of tone and clear bright outline, to which of late we 
have not invariably been accustomed. Especially noticeable were 
those at the beginning of the second part, from “ Behold the Lamb 
of God” to “ All we like sheep,” which, but for the intervention 
of the pathetic air, “ He was despised and rejected of men,” would 
be an uninterrupted series, like some such belonging to Israel in 
Egypt, and as grand, expressive, and picturesque as any of them. 
About things so universally familiar and admired as “ For unto us 
a Child is born,” “Glory to God,” “ Hallelujah,” and “ Worthy is 
the Lamb,” with its prodigious “ Amen !”—that burst of enthu- 
siastic assent from the throats of a believing multitude which 
forms the only possible climax to an unsurpassable work of genius 
—it is unnecessary to say more than that they were one and all 
superbly delivered. The freshness and penetrating accents of the 
sopranos in the “Hallelujah” will hardly be forgotten, The 
principal singers engaged for the Festival, with the exception of 
Madame Edith Wynne and Herr Behrens—who, being indisposed, 
found a thoroughly competent substitute in Mr Maybrick—took 
part in the oratorio, Mdlles Tietjens and Albani divided the 
soprano music between them; Mesdames Trebelli and Patey that 
of the contralto; Messrs W. H. Cummings and Edward Lloyd 
were the tenors; while, for the reason above stated, the bass music 
fell exclusively to Mr Maybrick. To name the special numbers 
assigned to each of these artists would be superfluous. After the 
oratorio the National Anthem was given by chorus and orchestra 
with imposing effect, the solos being declaimed with admirable 
emphasis by Mdlle Tietjens. At the end of all a hearty cheer was 
raised for the performers who had taken part in the week's pro- 
ceedings, succeeded by another demonstration for Mr Hallé, who 
had conducted the whole so skilfully throughout. 


(Correspondent of the *‘ Daily Telegraph.”’) 
fins October 21. 
My record of this interesting Festival would not be complete 
without reference to the gathering which took place last night in 





the Victoria Rooms. The managers, connected, as they are, with 
a young institution, have not only the vigour of youth, but a good 
deal of its largeness and liberality of feeling. Especially do they 
know how to treat the members of the excellent choir without 
which no Festival would be possible, all their actions towards them, 
as far as I have been able to observe, manifesting a generous 
appreciation of services rendered, Last night, for example, the 
choralists, including the contingent from Bath, were invited to a 
soirée, whereat ample provision had been made for creature and 
other comforts. The Clifton Rooms were handsomely decorated ; 
objects of artistic and scientific interest abounded; dissolving 
views were shown; Mr Hallé gave a brief pianoforte recital; an 
exceedingly clever lady, Miss Pearse, played a selection of pieces 
upon the enormous organ which used to stand above the south 
door of St Paul’s Cathedral; and Mr Cummings contributed two 
or three songs. All these things helped to pass some pleasant 
hours ; but the chief event of the evening was the presentation by 
the members of the choir to their able trainer, Mr Alfred Stone, of 
a silver tea-service, in recognition of the skill and courtesy with 
which he had discharged his duties. This incident and a vote of 
thanks, emphasised by three cheers, to Mr Charles Hallé, closed 
the proceedings of the Festival in a manner as appropriate as it 
was agreeable to all concerned. 

Looking back upon the week's doings, remarks are invited upon 
afew points of vital consequence—remarks which may well be 
made by a stranger above the suspicion of local feeling, and who 
can have no other desire than the welfare of an enterprise devoted 
to art, First, with regard to the avowed object of the Bristol 
Festival, managers will do well to consider whether their present 
systemi is the best possible. For my own part, I am at a loss to 
discover any necessary connection between a musical festival and 
the cause of charity. That the alliance sometimes works great 
good, as at Birmingham, it is true; but it is not less a fact that 
the plea of charity is unnecessary to a Festival which may exist for 
its own sake. Where the union is formed, however, care should 
be taken for the interests of both contracting parties. At 
some places this is done by attaching a price to the dignity of 
presidents, vice-presidents, stewards, &c., the holders of these 
offices having made a substantial recognition of charitable claims. 
At Bristol nothing of the kind is attempted. Dignities are offered 
gratis, and all that the hospitals can look forward to is a very 
uncertain surplus on the working account, together with the money 
laid upon plates, so held at the doors, if I may judge by results, 
as to be invisible to the majority of eyes. By such a plan the 
cause of charity is discredited rather than advanced, to say nothing 
of the fact that the city of Edward Colston runs the risk of being 
pointed at as little caring for its hospitals. Either work the 
Festival as a machine for the benefit of the sick poor, and adapt it 
by every possible means to that end, or limit its scope to the ad- 
vancement of musical taste. For any half-measures such as those 
now in force there is no logical ground, while in practice the 
insignificance of the results is an objection so fatal that others 
need not be advanced. 

Though the managers depart, as regards the question just 
referred to, from the usual course, they adhere to it in some other 
respects with a wisdom equally doubtful. It is accepted at Bristol 
that the general rehearsals for a festival of seven concerts can be 
crowded into a single day. I do not suppose that the managers 
ever formally considered and decided this point. The idea would 
be a poor compliment, indeed, and unjust to boot, seeing the 
probabilities are that they adopted, without stopping to reflect, 
the plan which generally prevails. Now is the time for better 
things. They have experienced this week the bad consequences 
of a system too absurd on the face of it for any possible defence. 
They have found unremitting labour, and otherwise careful pre- 
cautions, partly neutralised by a course which gave over more 
than one important work to the risk of a hundred chances, and 
they now know that, admirable as, generally speaking, were the 
results achieved, the artistic repute of the Festival would have 
stood much higher with proper time for collective rehearsal. 
Facts like these will not be lost upon a body of managers who, 
there is every reason to think, are well disposed to deeds of 
reform. The actual want is clear—every work in the programme 
must be rehearsed by band, chorus, and principals together. 
Nothing less than this will do if the Festival is to rise above the 
ruck of its kind, and achieve the highest artistic good. Of course 
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the question is chiefly one of expense; but unless the Bristol 
Musical Festival Society be a sham, its 300 members would not 
resign in affright when called upon to discharge the very duty 
which their organisation contemplates. 

Another matter deserving attention is the character of the mis- 
cellaneous programme, as determined by the queer mixture of 
things good, bad, and indifferent, to which I adverted in a pre- 
vious letter. It may be rather early to advocate a thorough 
reform on this point. Even improvement can advance too 
quickly, and over eagerness to gain an end directly causes its loss, 
Still, it is clear that some change is possible, without going too far 
in advance of public taste. Between “Robin Adair” or “The 
Blue Bells of Scotland” and examples of the severely classic are 
many grades of distinction ; and it should be the aim’of festival 
managers to go as far as possible from the first without approach- 
ing nearer to the second than » ie estimate of public taste will 
sanction. This precaution expediency exacts; but, on the other 
hand, principle, as represented by consideration for art and art- 
progress, demands that nothing be done derogatory to the one or 
likely to injure the other. Regarded in view of such unchallenge- 
able requirement, it is impossible to defend the jumbling together 
of symphonies and , overtures and vocal waltzes. Mixtures 
like these do harm rather than good. They are meaningless, or 
represent nothing higher than a wish to use for mere pastime that 
with which it is possible to instruct and elevate, as well as delight. 
As for the artists, whom any change for the better would effect, 
in their own estimation, for the worse, it is enough to remember 
that they are the servants of art, not its masters, 

Reflections such as the foregoing are not likely to be absent 
from the councils of the Bristol managers, to whom, as to a young 
and energetic body, many of us are looking for the initiative of a 
reform which shall travel over the land. 

I learn from statistics which have been kindly supplied that the 
Festival of 1876 is a decided advance upon that of 1873. On the 
first occasion the total attendance was 11,648; the amount received, 
£5,783 19s.; whereas now the attendance is reported as 12,785, 
and the takings as £6,472 17s.—an increase respectively of 1,137 
and £688 18s, 








Bonn,—Mad. Lucca commenced here on the 9th inst. a concert 
tour, announced as her last professional tour previous to her retire- 
ment into private life. She was much applauded in the various pieces 
she sang. Her companions on the tour are Professor Cossmann, 
violoncello ; Herr Waldemar Meyer, violin ; and Dr Neitzel, piano. 

Cotocne.—The programme of the first Subscription Concert at 
the Giirzenich, under the direction of Dr Ferdinand Hiller, included ¢ 
Overture, Franz Weber ; Cantata for Solo and Chorus, J. S. Bach ; 
Pianoforte Concerto, Anton Rubinstein (played by Herr Seiss) ; Air 
from ‘‘ Alexander’s Feast,” Handel, and Songs by Schubert (sung by 
— Henschel, of Berlin) ; and Symphony in B flat major, Beet- 

oven. 

Derssav,—The experiment of covering in the orchestra, after the 
Bayreuth model, proved the very first time it was tried, at a 
performance of Le Prophete, a total failure, and the following day 
the covering was promptly removed. The orchestral accompaniment 
sounded much weakened, but the weakness was by no means uni- 
form, and the peculiar characteristics distinguishing the sounds of 
certain instruments were altogether lost. No small drawback to the 
so-called a was the more than tropical heat in the 
orchestra, err Richard Fricke, the’ ballet-master, who arranged 
all the dances at the Bayreuth Festival Performances, and under- 
took a part of the stage-management, has received a letter 
from Herr R. Wagner, stating that he has recommended Herr 
= ricke to the manager of the Theatre at Turin, to get up Lohengrin 

ere, 

PretzcH.—Some days since the front of the house in the Market- 
place, belonging to Mrs Ehaus (firm of F. L. Exter), was deco- 
rated with a black marble tablet, bearing, in golden letters, the 
inscription : ‘‘ Frederic Wieck was born in this house August the 
18th, 1775; he died at Loschwitz, near Dresden, October 6th, 1873.” 
Professor F. Wieck, the quondam pupil of the Torgau Gymnasium, 
who during his lifetime was called the Altmeister of the Piano and 
Vocal Professors was best known in the art world as the father of 
Mdme Clara Schumann and Mdlle Marie Wieck. In that memorial 
tablet, which comes from the atelier of MrJ. Heinrich, in Schmiedeberg, 
these ladies have offered a monument of filial love and gratefulness 
to their honoured parent. See also the pamphlet by A. von Meich- 
sner ; Fréderic Wieck and his Two Daughter . Leipzig, H. Matthes, 
1875,—German Paper, 








MUSIC IN MANCHESTER. 
(From our own Correspondent.) 


“ And manners in Manchester "I might almost have said this 
week, for it is my unpleasant duty to record an incident which 
assuredly reflects no credit on some of those who call themselves 
lovers of music in this city. Some of us, when we have read in 
your columns, and elsewhere, how in certain towns noisy people 
have created disturbances in the vain hope of inducing Mr Sims 
Reeves to repeat his songs, when his judgment prevented his 
always ready kindness from complying with their requests, have 
been disposed to give ourselves airs, and feel tharfkful that such 
behaviour could not be witnessed in a Manchester eoncert-room. 
But experience teaches; and the following extract, from the 
Manchester Examiner of Saturday last, is a not very pleasing 
evidence that we were under a vain delusion :— 

‘*Seldom has the great room of the Free Trade Hall been so 
crowded as last night, when the most popular and accomplished of 
English singers once more appeared on the scene of some of his 
greatest triumphs. Everything promised well. Mr Sims Reeves 
was in splendid voice, and he had gratified his admirers by singing 
‘Tom Bowling,’ in addition to the songs set down in the programme ; 
but we are sorry to add that the concert terminated in what can 
only be called a disgraceful riot. Every corner of the hall was 
thronged, and the reception of the great singer was most enthusiastic. 
A new song, ‘Only a face at the window,’ was his first song ; this 
er without any determined effort to recall. After ‘ My pretty 

ane’ the excitement was very great, and,’ in response to almost 
frantic recalls, Mr Reeves returned and sang in his best and most 
brilliant manner the always welcome ‘Tom Bowling.’ In listening 
to these we almost wondered at the surpassing excellertte of what 
was so familiar. The splendour of Mr Reeves’s well-preserved voice 
is only one—we had almost said a minor—element in the charm of 
his singing ; a style which is the best possible model all young 
singers ; a refinement of expression positively unri and an 
ability to move the feelings while he secures unqualified admiration 
for his perfect art, are always to be noticed in whatever he attempts. 
But, after Mr Reeves had given ‘ The Bay of Biscay,’ a song which, 
as everybody knows, demands unusual energy, and tries the strength 
of the most robust singer, it was to be expected that the audience 
would have been content with the only recognition of their boisterous 
applause which could reasonably be offered. Unhappily, a noisy 
and ill-behaved section assumed a right to command ; and, dissatis- 
fied because Mr Reeves preferred to be prudent and declined to be 
coerced into repeating his song, they forgot the first elements of 
courtesy and politeness. Mdme Cave-Ashton, Mdme Osborne- 
Williams, Mr Nicholson, and even Signor Foli, were refused a hear- 
ing, and for nearly a quarter of an hour such a disturbance as we 
have never heard in a Manchester concert-room was continued. At 
length Mr Pyatt, the manager of the concert, came to the front of 
the orchestra, and announced that, ‘ in consequence of the disgraceful 
behaviour of the audience, the concert was at an end.’ There could 
be no excuse for-this unseemly row. Mr Reeves Had sung all that 
was promised and more, and he deserves the thanks of every lover 
of order for resisting the ill-timed behests of a noisy mob, We were 
glad, also, to observe that a very considerable portion of the audience 
indignantly resented the outrage committed.’ 
The unseenily disturbance has been, however, almost universally 
condemned, and the Guardian and Evaminer have both had short 
leaders warmly congratulating Mr Sims Reeves on his firmness. 

This week Mr Charles Hallé commences his campaign. The first 
of his nineteenth series of weekly concerts will be given on Thurs- 


ay. 
On Saturday Mr De Jong will give a ballad and orchestral 
concert, supported by Mesdames Edith Wynne and Antoinette 
Sterling, Messrs E. Lloyd and Lewis Thomas. 
October 25. 








Venice.—Sig. Porichielli’s opera, Giconda, has been successfully 
roduced at the Teatro Rossini. The principal singers were Signore 
ariani, Sibolgi, Signori Barbaceini, Kasehmann, and Maini. On 
the first night the composer had twenty-five calls. 
Phawuiens-eo-ceniianen «cline Lauterbach, of Dresden, and 
Mad. Kille, of Carlsruhe, appeared at the first Museumsconcert of the 
season. The gentleman played a Violin Concerto by Dietrich, and 
several exiginad Etudes ; the lady sang songs by Brahms, Schumann, 
and other composers. The more important instrumental pieces were 
Schubert’s Symphony in C major, and Mendelssohn’s ‘‘ Meeresstille.” 
—Herr Caffieri, formerly tenor of the Wiesbaden Theatre, has been 
engaged at the Stadttheater, 
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MONDAY POPULAR CONCERTS, 


ST JAMES'S HALL. 
NINETEENTH SEASON, 


DrrecToR—MRk 8. ARTHUR CHAPPELL. 





1876-7. 





THE Director begs to announce that the CONCERTS of | 


the NINETEENTH SEASON will take place as follows, viz. :— 

MonpDay, JANUARY 29, 1877. 
Monpay, Fesruaky 5, 1877. 
Monpay, FEBRuUARY 12, 1877. 
Monpay, Fesrvary 19, 1877. 
Monpay, FEBRUARY 26, 1877. 
Monpay, Marcx 5, 1877. 
Monpay, MARCH 12, 1877. 


Monpay, NOVEMBER 6, 1876. | 
Monpay, NOVEMBER 13, 1876, ] 
Monpay, NOVEMBER 20, 1876. 
MonpDAy, NOVEMBER 27, 1876, 
MowpdAy, DEBEMBER 4, 1876. 
Monpay, DECEMBER 11, 1876. 
Monpay, JANUARY 8, 1877. 
Monpay, JANUARY 15, 1877. Monpay, MaRcu 19, 1877. 
MonpayY, JANUARY 22, 1877. Monpay, Marcu 26, 1877. 


Seventeen Morning Performances will be given on Saturdays, November 11, 
18, 25, December 2, 9, and 16, 1876, January 13, 20, 27, February 3, 10, 17, 24, 
March 3, 10, 17, and 24, 1877. 

For the accommodation of those who may desire to occupy the same seat at 
each performance, the Director will continue to issue subscription tickets for the 
whole series of 18 Monday Evening Concerts, extending from Monday, 
November 6, to March 26, the charge for which will be £4 for each sofa stall. 

Subscription tickets are also issued for the 17 a Concerts at £3 15s., 
extending from Saturday afternoon, November 11, to March 24 ; also for the 
seven Morning Concerts, taking place on Saturdays, January 13, 20, 27, and 
February 3, 10, 17, and 24, at £1 10s. 

Madame Norman-Néruda will appear at these concetts on Monday evenings, 
November 13, 20, 27, and December 4; also on Saturday afternoons, November 
18, 25, December 2 and 16. 

Miss ~ my Zimmermann will appear on Monday evening, November 6, and 
on Saturday afternoon, November 11. 

Herr Straus will be the violinist on Mondays, November 6 and December 11; 
also on Saturday afternoons, November 11 and December 9. 

harles Hallé will be the pianist on Mondays, November 18 and 20, and on 
Saturdays, November 18 and 25. 

Signor Piatti will hold the post of first violoncello on all occasions ; Herr L. 
Ries wil! hold the post of second violin; Herr Straus or Mr Zerbini will pla 
viola; Mr Lazarus, clarionet; Mr J. Winterbottom, bassoon; Mr Wendtland, 
French horn ; Mr Reynolds, double bass; Sir Julius Benedict or Mr Zerbini 
officiating as accompanists for the whole season. 

Mdme Schumann, Mdlle Marie Krebs, Herr Barth, Mr Franklin Taylor, and 
Herr Joachim will appear after Ohristmas. 

Mr Sims Reeves will be the vocalist on Saturday afternoon, November 11. 





THE PIRST CONCERT OF THE SEASON 
WILL TAKE PLACE ON 


MONDAY EVENING, NOVEMBER 6, 


To commence at Hight o'clock precisely. 


1876. 


jProrramme, 
PART tf. 
OOTETT in F, Op. 166, for two violins, viola, violoncello, double 
bass, clarionet, French horn, and bassoon—MM. Srravs, 
L. Rres, ZERBINI, LAZARUS, WENDTLAND, WINTERBOTTOM, 
REYNOLDS, and PIATTI ... 7 am ons pes pan 
BONG—Mdlle REDEKER. 
PRELUDE and FUGUE in'E minor, Op. 35, No. 1, for pianoforte 


Schubert. 


alone—Miss AGNES ZIMMERMANN 
PART II. 
SONATA in G minor, Op. 5, No. 2, for pianoforte and violoncello— 
Miss AGNES ZIMMERMANN and Signor PIaTTr a... eas . 
BONG—Madlle REDEKER. 
QUARTET in © major. Op. 64, No. 3, for two violins, viola, and 
violoncello—MM. Straus, L. Ries, ZERBINI, and PIaTTir 
Conductor .. Mr ZERBINI, 


SATURDAY POPULAR CONCERTS, 


SATURDAY AFTERNOON, NOVEMBER 11, 1876. 


To commence at Three o'clock precisely. 


Mendelssohn, 


Beethoven, 


Haydn, 





jProgramme, 

QUARTET in E flat, Op. 44, No. 3, for two violins, viola, and 
. violoncello— MM. Srravs, L. Rres, ZERBINI, and PIATTI . Mendelssohn 
RECIT., “* Deeper and deeper still” § gpg p. i ’ 
AIR. “ Waft her, angels” ; Mr Sims REEVES. .. ¢ Handel 
ETUDES EN FORME DE VARIATIONS, Op. 13, for pianoforte 
alone—Miss AGNES ZIMMERMANN ... ee om one ens 
mess CE, for violin, with pianoforte accompaniment—Herr 
TRAUS ne ie sis en ae ee Me as - 
SERENADE, “ Awake, awake”—Mr Sims REEVES, with violon- 
cello obbligato, Signor PIATTI ... ie i sab ae “ 
TRIO in B flat, Op. 99, for pianoforte, violin, and violoncello—Miss 

AGNES ZIMMERMANN, MM. StTRAvs and PIA‘rTt ... Pes 

Conductor Sir JULIUS BENEDICT. 


Schumann, 
Maz Bruch, 
Piatti, 


Schubert, 


Stalls, 5s.; Balcony, 3s.; Admission, One Shillin i i 
ulls, 58. ; F ny, 38.; / sion, Shilling. Tickets to be obtained of 
Austin, 28, Piccadilly ; Mitchell, 33, Old Bond Street ; Ollivier, 38, Old Bond 
Street ; Lamborn Cock, 63, New Bond Street; Stanley Lucas, Weber & Co. 
* sow Bond, Street 1 Raith, Poon se & Co., 48, Oheapside; M. Barr, 80, Queen 
sto reet, E.C.; Hays, Royal Exchange Buildi ; "& Co." 
“on Gate ys, Roy ge Buildings; and at Chappell & Co.’s, 





Errata.—In the letter from Mr Sims Reeves, page 705 of our last 
week’s number, at line 37 from bottom, for ‘‘ to transpose this in 
oratorios ” read ‘to transpose airs in oratorios,” and, at line 22 from 
bottom, for ‘‘ but it must be uniformity in that which is abnormal,” 
etc., read “ but it must be uniformity in that which is normal and 
natural, not in that which is abnormal,” etc. 





NOTICE. 

To ADVERTISERS.— The Office of the MustcaL Wor.p is at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It ts requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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WHEN a man sets up in business as a prophet, and is 

desirous of success, one of two courses is open to him. 
He must either direct his attention to very remote subse- 
quent occurrences, or, if he meddles with the immediate 
Future, couch his vaticinations in such doubtful shape that 
they may be read in diametrically opposite ways, to suit the 
convenience of events. By adopting the first of the two 
plans, and dealing with nothing not separated from his own 
time by a century or two, at the least, he may make the most 
startling announcements with impunity, since it is impossible 
for him to be proved wrong until long after the discovery can 
affect him. The second plan was well understood by the 
prophetic firms who used to work the oracle at Delphi and 
elsewhere, and give the straight tip to the potentates and 
heroes of Antiquity. The secret of this particular branch of 
the business, like the art of manufacturing Greek fire and 
that of producing certain colours for stained glass windows, 
appears to have been lost. As a proof of this, we may point 
to the fact that the earth is still spinning its way through 
the ages, though, according to the prophecies of a certain 
well-known Divine, it ought, during the last few years, to 
have been destroyed on several oceasions. Equally unfortu- 
nate has been Herr Heinrich Porges in a great deal—a very 
great deal—he was kind enough to foretell about the Grand- 
National-Festival-Stage-Play-Performances at Bayreuth, 
whereanent he writes :— 


“With the conclusion, on the 13th July, of the rehearsals of the 
Gotterdimmerung, the first oyclus of the general rehearsals was 
brought to a close. All the persons concerned are now, probably, 
convinced that it has been their lot to enjoy the rare good fortune 
of being connected with the growth of an intellectual fact, which, 
like a brilliantly-shining beacon, will announce to the most remote 
posterity that from out the deepest nature of the German folk 
there arose a man through whom they were conducted to the 
highest grade ever attained by a modertt nation in the sphere of 
living dramatic art. Everyone who has witnessed the rehearsals 
must certainly feel irresistibly impelled to announce, with a loud 
voice to the whole world, the approaching intellectual victory 
which will be achieved by the representation of Der Ring des 
Nibelungen, though he may, on the other hand, feel restrained by 
the inevitable consideration that persons beyond the influence of 
what is being done, will only meet his words with the doubt of 
bold understanding, and not feel inclined to attach any credit to 
them. Be that, however, as it may, at a moment like the present 
all scruples, no matter of what kind, should be peebeed ay an 
the truth should be declared openly, and without the slightest 
reserve. Undisguisedly, therefore, do I assert that we are on the 
eve of the greatest artistic fact ever accomplished in the domain of 
art since the fall of Greek Tragedy ; it is as though the fulness of 
time had come, and we were nearing the goal to which the noblest 
minds of our nation have earnestly dowd: | 

“The special task to be fulfilled by the actors in the Gétterdam- 
merung is the representation, reposing upon character as a founda- 
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tion and put forward in an ideal form, of the Tragic. The ideality 
must, however, appear in every trait as the outflow of the freest 
and most natural causes; we must not at any one moment expe- 
rience the feeling that the persons who move under such forms, 
outwardly always maintaining their own personal dignity, needed 
for the purpose a premeditated elevation of their being—it is their 
nature to be just what they are and nothing else. Richard 
Wagner desired the style of every movement to bear in itself the 
stamp of noble distinction ; but it was indispensably necessary that 
with this there should be combined the characteristic element of 
the special will of each particular personage. And this distinct 
will of the individuals engaged in the action is the ultimate cause 
of everything that occurs, so that it may be said:—The drama 
now in course of ee before us is eminently a tragedy of 
character. The will is directly presented to us in all its nakedness 
as the pith of every phenomenon. Since, therefore, the essential 
element of character, i.c., self-asserting will, constitutes the basis 
of the work, it is only natural that the personality in which the 
will is most decidedly and powerfully manifested should form the 
middle motive point, properly speaking, of the action. This per- 
sonality is Hagen, Alberich’s son.* A scion of the gloomy 
Nachtalban, he is the born adversary of the grandiose hero, 
Siegfried, who has sprung from the gods. The very sight of 
Hagen’s form suggests the thought that the powers of darkness 
have been concentrated in one individuality, as if there had been 
added to their demoniacal and destruction-loving course of life a 
will, through which they first step forward as the element of Evil, 
properly so speaking. 

“The oe of the scene with the three Norns reminds 
one directly of the specific character of Greek tragedy. In a 
deeply significant shape the poet has here condensed, as though in 
@ mirror, the action, as it were, of the entire drama, with all its 
details, stretching beyond the events taking place before our eyes, 
and extending to the commencement and the end of all things. 
We here are initiated into the profoundest essence of tragedy ; 
it is as though we we were to be prepared beforehand to gaze, 
without ~ at the fearful events towards which we are 
advancing. This scene is one of the most sublime scenes ever put 
upon the stage. We here enter the sphere in which dramatic art 
and purely ideal art meet, thoroughly permeating each other so 
as to produce a fresh unity. The action is thoroughly symbolical, 
and marked by direct and deep religious significance. The im- 
pression we receive from it awakens in us thoughts of the 
mysteries, of the solemnisation of the mystic rites, in which the 
disappearance at some time of their god-world was allegorically 
portrayed to the Greeks, and from which they might, in the 
shape of a presentiment, experience beforehand a feeling of their 
liberation from all the ties of this world. While in this scene we 
feel as though snatched away from actuality, in the following 
scene, where Siegfried bids farewell to Briinnhilde, the author 
age us on the other hand with a picture of our own human 

e. What Wagner has here fashioned belongs to the most 
magnificent creations ever known. Never before, perhaps, have 
the most familiar and purely human sensations been artistically 
represented with such grandeur of style and such truly monu- 
mental traits. The most energetic and most characteristic 
manliness and the warmest, the most passionate love, which moves 
our soul to its profoundest depths, are both expressed in a way 
that cannot be excelled. The strains we hear exercise a heart- 
subduing power ; it seems as though the blessing of superabundant 
happiness were streaming down upon us; as though we were 
enjoying one of those rare moments, which come once only, never 
to return, and that we would fain exclaim: ‘O, stay awhile, thou 
art so sweet!’ 

“The Hall of the Gibichungen, looking upon the Rhine, is some- 
thing splendid for the eye to contemplate. We find ourselves at 
the summit of human existence ; the personages before us possess 





* The task of sustaining the part of Hagen was entrusted to Herr Kigl, of 

amburgh, an excellent singer, endowed with a powerful voice, as steady as a 
rock; unfortunately he was attacked, after the first few rehearsals, by a severe 
nervous affection, and was compelled, in consequence, by the advice of his 
medical man, to retire from further participation in the Festival Plays. In 
order that the rehearsals might proceed, the part was provisionally undertaken 
by Herr von Reichenberg, a still youthful artist, to whose admirable vocal 
powers I have already alluded, and who has acquitted himself in the most 


praiseworthy manner of his task, 





all the outward gifts of power and wealth, enjoying them with a 
feeling of secure satisfaction and appearing to deserve them by 
their noble sentiments. Both Herr Gura, the representative of 
Gunther, and Mdlle Wekerlin, who has undertaken the part of 
Gutrune, will realise these peculiar attributes admirably. It may 
even now be safely asserted of Gura in this part that he will per- 
form his task in an ideally perfect manner. An organ equally 
well adapted for the expression of warm feeling and characteristic 
declamation, intellectual conception, and a manly-noble bearing 
unite to produce a thoroughly harmonious whole. Similarly, 
Mdlle Wekerlin, who knows how to manage artistically her 
beautiful and sonorous soprano voice, succeeds, both dramatically 
and vocally, in investing her part with that breath of grace which 
casts so poetic a charm over Gutrune’s character. A powerful 
impression will be produced by the scene between Briinnhilde and 
Waltraute, where the latter demands from the former the restitu- 
tion of the fatal ring. Mad. Materna and Mad. Jaide, both as 
regards their powers of impersonation, and the highly significant 
as well as most passionate way in which they deliver the words, 
do full justice to the master’s requirements, which are not small. 
A thoroughly peculiar effect, filling us with anxiety like a dread- 
ful dream, is produced by the prelude to the second act, where 
Alberich urges his son Hagen, as the latter is sunk in sleep, to 
strive incessantly to obtain possession of the ring, which gives its 
owner the empire of the world. Herr Hill (Alberich), succeeds 
admirably in hitting upon the tone-colouring alone appropriate 
under the circumstances. We have here one of those difficult 
artistic tasks, which, as R. Wagner himself remarked, could not 
be rendered at all intelligible except by eminently clever realisa- 
tion, without which it would produce the impression of a down- 
right piece of absurdity. In order to portray passionate excite- 
ment, which is, as it were, kept under, the finest prominence of 
linguistic accentuation must here blend with vocal tones marked 
by @ fulness of material volume despite their veiled character. 
The manner in which Hill carries this out may be designated as 
most masterly.” 

The limited space at our command obliges us here re- 
luctantly to break off, but we will give the remainder of 
Herr Porges’s “‘ Lobgesang” and Prophecy next week. We may, 
meanwhile, state that we fail to perceive any signs of “ the 
intellectual victory” which was “to be achieved by the 
representation of Der Ring des Nibelungen.” Indeed, if we 
regard the representation in the bright, fierce light cast upon 
it by Dr Hanslich, we must admit that the word “ victory ” 
has the same value in the above article as it possesses in 
Belgrade telegrams with reference to the Servian army. i 

N. V.N. 


—o— 


OCCASIONAL NOTES. 


Tae Baristot Musica Festrvat.—The official account of the 
sale of tickets for each of the four days shows that, successful as 
was the first Bristol Festival, three years since, the one just termi- 
nated has been still more so. Without entering into details, or 
comparing one day’s receipts with those of another, it may suffice 
to give the sum total realised on each occasion. In 1873 it 
amounted to £5,783 19s. ; in 1876, no less than £6,472 17s. 11d. was 
taken, which shows a difference in favour of the second meeting of 
nearly £700. How far the charities—the Bristol Royal Infirmary 
and Bristol General Hospital—are to be benefited by the result 
will be made known in due time. If over £1,000 was handed to 
them on the last occasion, unless the n disbursements have 
been larger than before, a stil] more considerable contribution may 
now reasonably be expected. That by this series of performances 
the reputation of Bristolas a musical city has been not merely 
sustained, but increased, is unquestionable. The programme of 
the week, although comprising no actual aa exceedingly 
good. Morning and evening concerts were alike attractive, as 
was attested by the crowds that, day after day, thronged the 
Colston Hall. The Bristol choir has, by its oratorio singing, 
fairly earned a distinguished place among the leading choral 
institutions of the country; and Mr Charles Hallé’s general 
direction of the musical proceedings, together with the invaluable 
aid afforded by his Manchester orchestra, has merited and obtained 
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unanimous approval. A special compliment to Mr Alfred Stone, 
the local choirmaster, was paid on Friday night, at a soirée at the 
Victoria Rooms, Clifton, in the shape of a handsome testimonial 
presented to him by those who have so well profited by his teach- 
ing. It is contemplated, we are informed, to hold the third 
Bristol Festival in 1878, in order to avoid clashing with the great 
meeting at Birmingham, and thenceforward to continue it 
triennially. 

Féuicren Davin sang exquisitely. It is recorded of him that, 
on one occasion, when he had been invited to Compiégne, he sang 
“ Les Hirondelles” at the request of the Empress. The song, and 
the manner in which it was rendered, had such an effect upon the 
little Prince Imperial, who possessed a musical susceptibility denied 
to his parents, that he burst into tears, and flung himself, weeping 
sympathetically, into his mother’s arms. 








THE influence of music is as great and undeniable on the battle- 
field as elsewhere. To give one instance :—At a critical moment 
during the battle of Waterloo the Iron Duke was informed that 
a Highland regiment was beginning to waver. On inquiring into 
the circumstances connected with so unusual an occurrence, he 
accidentally learned that the pipers had ceased to play. He 
instantly gave orders that they should strike up in full force, 
The effect was magical. The Highlanders immediately rallied, 
and, with a loud shout, rushed forward, bearing down all before 
them. 


Some interesting documents relating to Mozart have recently 
been discovered among the papers preserved in the old Archi- 
episcopal Exchequer Chamber at Salzburg. They are three 
autographic petitions, addressed by Leopold Meyer, the composer's 
father, to Archbishop Siegmund, in 1769; to the Cathedral 
Chapter, in 1771; and to Archbishop Hieronymus, in 1778 ; two 
autographic petitions of Wolfgang Amadeus Mozart to the latter 
prelate in 1777 and 1779, and the decrees by which they were 
followed. It is worthy of remark that this worthy ecclesiastic was 
desirous of keeping the Mozarts at Salzburg. He was very proud 
of young Mozart’s talent, and extremely jealous of the marks of 
admiration bestowed upon the youthful genius by other Courts. 
It is easy to see that Leopold Mozart aimed at retaining his 
appointment and fixed emoluments at Salzburg while travelling 
about and making money by his gifted son elsewhere. Despite 
their submissive tone, neither of the Mozarts, father nor son, 
was particularly careful about the language he employed. 
Thus Wolfgang Amadeus, when writing to Archbishop Hierony- 
mus, says: “ We are taught in the Gospel about usury in talents.” 
Hereupon the Archbishop answered in his decree: “Father and 





Son have, according to the Gospel, permission to seek their | 
| found the universe, and beyond their ditties a limitless world of 

= music. 
A currovs statement now and then crops up at the present day, | 


fortunes elsewhere.” 





and was prevalent even during the lifetime of Haydn himself, 
concerning the “Surprise Symphony,” as it is called. Haydn is 
said to have perceived, during his stay in London, that the 


English, who were very fond of his instrumental compositions | 1 
| Silas Evans, produced fine choral effects ; their fresh voices, in many 
| numbers of the work, realised the varied and magnificent’ results 


when the movement was a lively allegro, generally fell asleep 
during the andantes and adagios, however beautiful the latter 
might be. He, therefore, wrote an exquisitely sweet andante, of 
the most tranquil character, in which all the instruments seemed 
gradually to die away, but, in the midst of this subdued pianissimo, 
suddenly burst forth with unexpected vigour, and, reinforced by a 
sharp stroke'on the kettle-drum, woke up the slumbering audience. 
Now, this statement, which has served foreign critics as an admir- 
able peg on which to hang an interminable succession of gibes and 
sneers at the want of musical taste among the English, has one 
great drawback ; it does not contain a particle of truth. It may 
be, more or less, “ ben trovato,” but most decidedly “non 2 vero.” 
A writer in the Allgemeine Leipsiger Zeitung, Vol. i., p. 694, 
questioned the composer about it. Haydn characterised the whole 
statement as a fiction. His object, he said, was simply to surprise 
the public with something new and startling, so that his pupil, 
Pleyel, then giving concerts in London, might not gain the start 
of him. He added that the first rondo was received with great 
applause, but that the enthusiasm reached its climax in the 
“andante with the kettledrum in it.” Cries of “encore” resounded 
thong at and even Pleyel complimented Haydn on this happy 








Among the anecdotes related of Mdme Carvalho is the follow- 


| ing:—The celebrated prima donna was to lend her professional 


aid at a grand marriage service, but the Archbishop refused to 
allow a member of the gentler sex to sing in a Roman Catholic 
church. This was asad disappointment. The great Lady, how- 
ever, whom it most affected was equal to the emergency. She 
prevailed upon Mdme Carvalho to hide herself behind the organ. 
She then put a lad, with a missal in his hand, to stand up in the 
choir and pretend to sing, while Mdme Carvalho poured forth her 
enchanting notes. The ruse turned out an immense success, and 
the Archbishop proved no match for the woman.—A pleasing 
anecdote, into the truth of which it were, perhaps, ill-advised to 
inquire too nearly. 


— Oo— - 
MUSIC AT SWANSEA. 
(From our Roving Correspondent.) 

Judas Maccabeus was performed on the evening of the 24th inst, 
by the Choral Society of the town, assisted by the party organised by 
Mr Vert, on behalf of Mr Edward Lloyd, and comprising Mesdames 
Edith Wynne, Antoinette Sterling ; Messrs E. Lloyd, Lewis Thomas, 
Charles Ould, and ronan, Sloper. The Music Hall was filled to 
overflowing, 2,000 persons being present ; whilst hundreds, who had 
not exercised the foresight of taking tickets in advance, were unable to 
obtain admittance. It is promising for the progress of music in Wales 
that Handel is adopted with such enthusiasm. Choral societies exist in 
many towns, especially in the mining districts of Glamorganshire, 
where Handel’s choruses are weekly rehearsed. The instincts of this 
music-loving public have led them to seize upon the robust strains of 
the great master for regular exercise. In them they find music 
adapted to their resources, and inexhaustible as the minerals of their 
county. Handel is now doing for the Welsh what he has done for 
the English, amongst whom the extent of his influence can scarcely 
be exaggerated ; for have not his themes permeated all grades of 
society, and entered every home? His melodies are inseparably 
linked with the faith of the Protestant religion ; they sing of the 
life that now is, and that which is to come, and bind delights of the 
earthly to the joys of the heavenly home. Performances of oratorios 
in their entirety have been rare in Wales, not, however, from any 
want of paca faculty in the people, for Welshmen have ever 
been renowned for their love of, and practice in, the art. They 
possess a national musical literature, a Volkslied, unexampled for 
force and beauty in the lays of the other races that inhabit 
the British isles. This very excellency, perhaps, has isolated 


| their affection in music, and the indiscriminate praise of native 
| bards and English critics has fostered the delusion that national 
| ditties are all-embracing. Praise and flattery in Wales fall like dew 
| and rain upon a thirsty land. Unlike their English brethren, who 
| patronise self-depreciation in matters musical, Welshmen too readily 


believe they are richer than others in song, and fancy they inherit, 
in these things, a Benjamin’s mess, forgetting that outside Wales is 


Handel’s realm of song can supply them with food and 
At present the Welsh musical 


riches for many a long year to come. 


| faculty is almost entirely vocal ; they have voices, but not instru- 


ments, but Handel’s sublimest heights can be reached without the 


| aid of the modern orchestra. This fact was demonstrated on Monda 


night, when, in Judas, the choristers, under the guidance of Mr 


contemplated by the great composer. Only three instances need be 
named—‘‘O Father, whose almighty power,” ‘‘ Father, is the foe,” 
and ‘‘See the conquering hero.” The band was weak. Fiddles in 
Wales are exotics. There were some able performers. Mr Charles 
Ould did great service ; he not only played the violoncello obbligato 
in ‘‘O liberty ” with skill, but proved himself throughout the even- 
ing a Lindley for orchestral power. Mr Woodward led with ability, 
Mr Brooks seconding his efforts, and Mr Lindsay Sloper did most 
excellent suit and service. Mr Edward Lloyd sang the music 
allotted to the title réle with what brilliant success need not be 
named, He revels in the possession of the elastic strength of early 
manhood, the glorious gift that in this world has its only counter- 
part in the first bloom of womanhood. Ha youth, alas, 80 
fleeting! Mdme Wynne sang of liberty and its hero with an 
enthusiasm of ‘spirit and power of voice that called forth audible 
responses from her auditors. Mdme Antoinette Sterling delivered 
her recitatives with graphic power, and sang her only song, ‘‘ Father 
of Heaven,” with such consoling accents as to secure the sympathy 
of every one present. Mr Lewis Thomas sang the music allotted 
to the priest, Simeon, represented in the libretto as a warlike priest, 
who incited everybody to oo and pray, and pray and fight, My 
Lord Derby, are you not sadly in want of such now? 
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PARIS SCRAPS, 
(From our Parisian Scrapper.) 


The principal musical event here since my last has been the pro- 
duction at the Renaissance of M. Ch. Lecocq’s new three-act comic 
opera, first called L’Héritier Présomptif, then Le Mikado—a title 
changed, we are informed, in compliance with the request of the 
Japanese Legation—and, finally, Kosiki. The authors of the libretto 
are MM. Busnach and Liorat. The story with which they have 
supplied the composer is something to the following effect :— 
uring a period of six months, the whole of Japan has been 
plunged in mourning for the death of the Mikado, and public 
mourning in Japan is a very serious matter indeed. But, as night, 
however long, at length gives way to day, so do the Japanese in due 
time dry their eyes, as a people, put off the outward garb of sorrow, 
and pre to make merry in honour of the new occupant of the 
sacred throne. The youthful sovereign is Kosiki, a most amiable 
and handsome prince ; and, of course, the proper thing for him to do 
on ascendin, e throne is, in the opinion of the authors of the 
libretto, and of the Taicoon, Xicoco, to select some eligible fair one 
to share his honours with him. Such a young lady Xicoco naturally 
considers his daughter Nousima to be. He is aware that she is 
beloved by his nephew Sagami, whose passion she returns. But 
when was such an unimportant trifle as personal predilection allowed 
to have much weight in Royal marriages? Had that exemplary 
monarch, the late Louis Philippe, been consulted on this point, he 
would probably have answered, ‘‘ Never—except by accident,” and 
have corroborated his words by referring to the scheme he so success- 
fully carried out, in conjunction with the stern moralist, M. Guizot, 
for Taking the Queen of Spain to a man she detested. Disregardin 
with the most political, or, in other words, most supreme, indif- 
ference, the feelings of his ak gr and her cousin, Xicoco, who 
— the most varied official duties, crowns Kosiki, and joins 
im in wedlock to Nousima. Calling to their aid all the gongs, 
cymbals, and drums on which they can lay their hands, and re- 
inforcing the effect of these instruments by their own sweet voices, 
the multitude proceed to make instrumentally and vocally merry. 
But there are two persons who do not share the general hilarity. 
These are Fitzo, a poor young street juggler, and his reputed father, 
Sotosiro, who are under sentence of death. In his impatience to 
eet the new Mikado, Fitzo has commenced exhibiting his pro- 
essional skill before the period of national sorrow is at an end. 
For this crime he is about to pay with his life, when Kosiki acci- 
dentally becomes interested in his behalf, and pardons him. Not con- 
tent with this, Kosiki is so pleased with his protégé that he forthwith 
makes the latter his confidential adviser, and attaches him to his 
august person, in strict accordance with the custom which, 
on the authority of MM. Meilhac, Halévy, Busnach, Liorat, 
and other gentlemen who write librettos for comic operas, we know 
prevails at Gerolstein, Yeddo, and elsewhere, of filling the highest 
offices in the State with persons whose position in society is precisely 
the reverse, But, though married to a charming creature, Kosiki is 
not happy. Strange to say, he is utterly indifferent to Nousima’s 
charms ; and, in this respect, we should feel inclined to regard him 
as a sort of Japanese Charles XII. of Sweden, or William Pitt, the 
‘“‘heaven-born minister” of England, did we not speedily discover 
that, to yas Trish, he is not a He at all, but a She, and a She who, 
without knowing it, is terribly in love with Fitzo, the ex-street 
uggler. The anomaly in Kosiki’s sex is explained by Namitou. 

is personage was formerly heir presumptive to the throne, and, in 
order to change presumption into certainty, substituted a female 
infant for a young prince presented to the then reigning sovereign 
by his wife. This fact is loudly proclaimed by Namitou on his escape 
from the prison, where, for weighty reasons—affecting the construc- 
tion of the libretto—he has long languished. Immediately the truth 
is known, Namitou ascends the throne of his ancestors, and Kosiki 
leaves the palace with her beloved Fitzo, whose lot, or little, in life 
she determines to share. 


~ to learn that, like the Beefeater in the Critic, Fitzo is not 


never behave so badly again 
M, Lecocq’s music is especially felicitous. Though not the music 








of absolute opéra-comique, which it is not intended it should be, it has 
nothing in common with the most modern specimensof the opéra-bouffe 
style, now happily dying out. It is bright, sparkling, musician-like, 
and, as a natural consequence, free from the foul taint of vulgarity. 
It was well received from beginning to end... Among the most 
noticeable numbers may be mentioned the Overture, the ‘‘ Funeral 
Hymn,” ‘The Doll’s Couplets,” ‘‘ The Juggler’s Air,” and the duet 
which follows. So much for the first act. In the second act 
we have a lively buffo trio, a ‘‘ Letter Song,” another admirable 
trio, a duet between Kosiki and Fitzo, and a spirited finale. The 
prominent pieces in the third act are a chorus, a Japanese dance, 
the “‘ Kiss Couplets,” and especially the ‘‘ Duet of the Knives,” 
where Fitzo rehearses with Hosiki, whom he is training up to his 
own “‘ profession,” one of his most daring and most ular tricks. 

Mdlle Zulma Bouffar made a hit as Kosiki. She th played and 
sang charmingly. As for her personal appearance in Japanese 
costume, it was perfection. Mdlle Marie Harlem is an interesting 
Nousima. M. Puget as Fitzo made a considerable stride in public 
favour. Vauthier is good, though perhaps a little exaggerated, as 
Namitou, while Berthelier gives due consequence to the character of 
Xicoco. The orchestra, under the direction of M. Madier de 
Montjau, must have satisfied every one, including the composer 
himself; and we know that, very often, composers are no more 
pleased with their executants than draughtsmen are with those 
who engrave their designs on wood. The way in which Kosiki is 
got up reflects great credit on M. V. Koning, the manager of the 
— and assuredly contributed to the success of M. Lecocq’s 
work, 

After innumerable pro’s and con’s, M. Halanzier has finally 
decided on reviving Jeanne d’Arc at the Grand Opéra previously to 
the revival of Robert le Diable. As for Le Roi de Lahore, it will not 
be produced before January at the very soonest. The new ballet, 
‘‘ written” by MM. Meilhac, Halévy, and Mérante, with music by 
M. Salvayre, is in preparation; but Sylvia, with Mdlle Sangalh, 
happily recovered from the effects of her accident, in the principal 
part, will precede the production of this Terpsichorean novelty. 

The rehearsals of La Forza del Destino, with chorus and orchestra, 
have long since begun at the Théatre-Italien. The first performance 
is fixed for the 3lst inst. Mdlle Singer, who is destined to replace 
Mad. Stolz in Aida, has arrived. 

Giralda has been produced at the Thédtre-Lyrique, and, now 
that Mdlle Marimon has succeeded the lady who first appeared as 
the representative of the heroine, but was not fortunate enough to 

lease either the manager or the public, is drawing very good 
ouses, 

Great efforts are being made by M. Albert Vizentini and his 
artists to ensure the production of M. Victor Massé’s Paul et Virginie 
on the 9th November, the day at present fixed for thatevent. Then 
will come the turn of M. Ernest Reyer’s Statue, the rehearsals for 
which have been temporarily interrupted in consequence of the tenor, 
M. Duchesne, suffering from sudden hoarseness. 

The Marquis and the Marquise de Caux gave a emingerniog 
party recently. Of course, on faisait de la musique. 

iece was the trio from Jl Matrimonio, sung by Adelina, Marquise 
Me Caux, and her sisters Amelia and Carlotta. The fair hostess sang, 
also, compositions by Verdi, Thomas, Gounod, Braga, and Arditi, as 
well as the two songs by Mdme Willy de Rothschild: ‘Si vous 
n’avez rien 4 me dire ” and ‘‘Je n’ose pas.” At one time, the Diva 
was accompanied by Signor Braga; at another, by Mdlle Castellan. 
Altogether it was a most delightful evening. Among those who 
were fortunate enough to receive invitations were the Prince of 
Orange, Prince Galitzin, the Baron de Saint-Armand, Mr and Mrs 
Clarke, and Professor Peruzzi, Mdme Patti's official accompanist, if 
I may invent a title for him. 





Srutreart.—Professor Wilhelm Speidel, the composer, has had 
the Order of the Crown, Third Class, conferred on him by the 
German Emperor. 

BrEMEN.—The Stadttheater was re-opened with Herr R. Wagner's 
Lohengrin. Herr Ignaz Briill’s opera, Das goldene Kreuz, has proved 
as highly successful here as elsewhere. 

Warsaw.—At the wish of the Emperor of Russia, the Theatre 
here is to be restored to its former importance. Three works by R. 
Wagner, besides other operas and ballets, will be produced ere long. 

Mounicu.—M. Gounod’s Faust has been performed at the Theatre 
Royal, with the newly engaged prima donna, Mdlle Wekerlin, as 
Margarethe, Herr 7 as Faust, Herr Kindermann as Mephisto, and 
Herr Reichmann as Valentine. 

StocKHoLM.—The reward of 5,000 crowns, offered some three 
years since by the management of the Theatre Royal, for the best 
opera by a Swedish composer, has just been awarded to P. A, 
Oelander, an official in the Customs, 
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BAD CREUZNACH (PRUSSIA). 
(Extract from a Private Letter.) 


The season is drawing to its close, and a retrospective glance at it 
will be a pleasing remembrance to the many vistors of this charming 
place. There were water parties on the lovely river, the Nahe, 
illuminations and fireworks, while the many tastefully decorated 
gondolas reminded one of the summer nights on the canal of Venice. 
Three concerts took place daily, besides which there were also Artists’ 
Concerts and extra Sinfonie-Concerts, under the admirable con- 
ductorship of Director Mannsfeldt. The programme of the last 
Sinfonie-Concert was of particular interest; it gave Schumann’s 
Overture to Genevieve, F. Schubert’s Sinfonie in C major, and C. 
Oberthiir’s Loreley, a Legend with harp obbligato, the latter played 
so effectively by Herr Breitschuck as to elicit most flattering 
ovations. Oberthiir’s Loreley is a meritorious work, and its clever 
scoring shows everywhere the hand of an experienced master. 
Although during the winter musical attractions are less numerous 
here, Creuznach nevertheless offers sufficient inducement as a per- 
manent place of residence, and is a favourite resort of many English 
families. Its excellent schools and public institutions, also, are 
worth consideration. Among them Frau Steuerrath zum Busch’s 
ladies’ school and academy deserves particularly to be recommended. 
The Creuznach Choral Society will, as usual, have several concerts 
during the winter; and, as it is no great distance from here to 
Coblenz, Wiesbaden, and Frankfort, all the musical treats of these 
places are within easy reach. 

—— 


MUSIC IN VIENNA. 
‘(From a Correspondent. ) 


The next quasi novelty at the Imperial Operahouse is to be 
L’ Etoile du Nord, which has not been performed there for a con- 
siderable period. Mad. Kupfer and Herr Scaria will appear for the 
first time as Praskowia and Gritzenko respectively. Mad. Louise 
Jaide, who took part in the Bayreuth Performances, is shortly 
expected to fulfil a starring engagement. If the engagement turns out 
well, she will probably become a permanent member of Herr 
Jauner’s company. The part of the heroine in the new opera of 
Dalila, by M. de Saint-Saéns, is destined for her, as is, also, that 
of Leah in Anton Rubinstein’s Maccabiier. 

The programmes of the eight concerts to be given by the Phil- 
harmonic Society this season will include the following important 
works : ‘‘Chaconne ” in D minor, Bach (scored by J. Raff; new) ; 
‘*Drei Deutsche Tinze,” Bargiel ; Symphonies, Nos. 2, D major ; 
4, B flat major; and 8, F major, Beethoven; ‘Symphonie phan- 
tastique,” Hector Berlioz ; Overtures to King Lear and Le Carneval 
Romain, Hector Berlioz; Variations on a Theme by J. Haydn, 
Johannes Brahms ; Serenade, No. 2, for Stringed Instruments (new, 
first time), Robert Fuchs; ‘‘Nachklinge von Ossian,” Gade ; 
‘‘Noveletten fiir Streichinstrumente” (new), Gade; Symphony, 
Haydn; ‘‘Kiinstlerfahrt, an Orchestral Work in Five Parts” (new, first 
time), Johann Herbeck; ‘‘Festklinge,” a Symphonic Poem, Franz 
Liszt ; Overture to Adrien (first time), Méhul; Symphony, No. 3, A 
minor, Four movements from A Midsummer Night’s Dream, Mendels- 
sohn ; Variations for Stringed Instruments and Horns, Mozart ; Sym- 
— C major, Schubert ; ‘‘ Divertissement Hongrois” (scored by F. 

iszt ; new), Schubert; Symphony, No. 4, D minor, Schumann ; 
Overture to Romeo and Juliet (new), P. Tschaikowsky ; Serenade, 
No. 1, C major (new), Volkmann; Prelude and Postlude to 7'ristan 
und Isolde, R. Wagner; and Overture to Huryanthe, C. M. von 
Weber.—The programme of the Hellmesberger Quartet will com- 

rise among other compositions a new Stringed Quartet by Johannes 
rahms, and the Quartet by Verdi. Herr Hummer has been engaged 
as violoncellist. 

A report recently found its way among the public to the effect 
that the Abbate Franz Liszt would play at a concert to be given by the 
Philharmonic Society in aid of the Beethoven Monument at Bonn, but 
it turns out to be totally devoid of foundation. The musical Abbate 
has written a letter in which he says that, however willing he should 
be to co-operate in so desirable an object, he is not, on account of his 
age, able to undergo the fatigue and excitement inevitably accom- 
panying a grand concert. 





Romz.—The new Teatro Manzoni will be inaugurated next month 
with J Lombardi.—The Roman Catholics of France, or, rather, some 
of them, are about to present a grand organ, worth one million of 
francs, to St Peter’s. M. Cavaillé-Coll has paid a visit to the 
sacred edifice in order to fix upon the spot where the instrument 
shall be placed, but has not been able to agree on the point with the 
Cavaliere Meluzzi. The latter strongly advocates, also, the pitch 
being a tone lower than the French pitch, 








HENRY PURCELL. 
(Extract from a Private Letter.) 


An unmistakable indication of the improved taste which is 
gradually extending amongst all true musicians is to be found in the 
fact that Liverpool, which has so long been notorious for her apathetic 
indifference to the classical productions of the great masters, has 
(thanks to the praiseworthy energy and activity of a local professor, 
Mr W. H. Jude) recently organised a Sacred Harmonic Society, 
the aim of which is boldly stated to be ‘‘to offer ladies and gentlemen 
an opportunity of studying both practically and theoretically the 
works of the great masters ; and more particularly the revival of the 
immortal productions of the illustrious Englishman, Henry Purcell.” 

The new society already numbers some eighty members, and has 
been encouraged with the patronage of Messrs E. J. Hopkins, 
W. Meyer Lutz, Ignace Gibsone, Arditi, H. W. Goodban, G. A. 
Macfarren, Dr Bridge, Henry Leslie, H. Weist Hill, H. C. Bannister, 
and several other distinguished professors. 

It is governed by a committee of local gentlemen, and has been 
honoured with the presidency of an influential connossieur, Mr W. 
Lowes-Rushton, who has manifested a personal and active interest 
in the work. The society is to be congratulated upon its maestro, 
Mr W. H. Jude ; for this gentleman has made cathedral music his 
special study for many po past, which, with his well-known 
abilities as an organist and composer, renders him eminently qualified 
for the conductorship of what promises, and assuredly deserves to 
become, a most important organisation. 


0 


WAIEFES. 


The first Brighton Philharmonic Concert is fixed for next Saturday. 

Mad. Anna Bishop has had a legacy of one thousand pounds left 
her by a lady in Australia, 

A series of popular féte days will be given once a week during the 
winter at the Westminster Aquarium. 

Mad. Essipoff’s first concert in New York will take place at 
Steinway Hall on the 15th November. 

The Campobello concert party will sing at the first Birkenhead 
Subscription Concert on the 8th November. 

Mr Barton McGuckin sings to-day at the Crystal Palace concert 
for the first time since his return from Italy. 

A social philosopher says that the art of flirting is in its infancy. 
It will be a sad day when the art is grown up. 

The Théatre-Taitbout, Paris, will, it is said, shortly be re-opened, 
under the management of M. Beauvallet, junr. 

Said a bachelor philosopher : ‘‘ My friend conducted his future 
wife to the altar, and there his leadership ended.” 

Bellini’s sister and brothers have presented the city of Palermo 
with a page of the Pirata in their brother’s handwriting. 

It is reported that M. Gounod has delivered to M. Carvalho a 
comic opera, which will be immediately put into rehearsal. 

Mr Carlberg will inaugurate his operatic season in Philadelphia on 
the 8th November with Herr R. Wagner’s Flying Dutchman. 

The death, at Paris, is chronicled of M. Duvert, aged eighty-one, 
the well-known dramatic author and collaborator of Lauzanne. 

Theodore Thomas has announced a series of five concerts, to com- 
mence on the 13th November, at the Music Hall, Boston, U.S. 

One of the operas on which M. Offenbach is now engaged will be 
— Le Docteur Ox, The subject is taken from a story by Jules 

erne, 

The Porte Saint Martin is about to put in rehearsal Titania, a 
new piece by MM. Sardou and Nus, the scene of which is laid in 
Russia. 

_ Mr Ignace Gibsone’s new cantata, the Wood Nymphs, will be pub- 
— in a few weeks by Messrs Hutchings and Romer, of Conduit 
street. 

The Cavaliere Francesco Florimo has been elected a corresponding 
member of the Naples Academy of Archwxology, Literature, and the 
Fine Arts, 

The representation in Italian, with Mdme Ristori as Marie Stuart 
and Miss Geneviéve Ward as Elizabeth, at the Salle Ventadour, has 
been postponed. 

The Academy states that Mr John Hullah will contribute a book 
“On Family Music” to Messrs Macmillan and Co.’s forthcoming 
Art at Home Series. 

Messrs Max Maretzek and J. C. Fryer commenced a series of 
sacred concerts, vocal and instrumental, on the 8th inst., at Booth’s 
Theatre, New York, 
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George Honey intends returning to America. 

Sig. Ricordi and Signora Lucca, the publishers of Milan, both 
received medals at the Philadelphia Exhibition. Sig. Achille Parise, 
of Naples, likewise received one for his Pianograph. 

Mendelssohn’s Lobgesang and Rossini’s Stabat Mater have been 
performed at the Albert Hall by Mr Carter’s choir. The vocalists 
were Mdme Sherrington, Messrs Rigby and Campobello. 

According to the Manchester Guardian, a gentleman in America 
has written to Dr Rimbault’s widow, expressing a wish to purchase 
her late husband’s library for presentation to the city of Boston. 

It is asserted that a well-known prima donna in Paris has refused 
to appear as Violetta in La Traviata, on the ground that the 
unhappy and consumptive heroine is une femme légére. Quelle bonne 
blague / 


The Académie des Beaux Arts, Paris, has divided between MM. 
J. Duprato and Henry Duvernoy, both professors in the Con- 
servatory, the prize of 1,000 francs, bequeathed by the late Baron 
de Trémont, 

A young lady of high family, Mdlle von Kattmann, possessed, it 
is said, of a very beautiful voice. will shortly appear as Mignon, in 
M. Ambroise Thomas’s opera of the same name, at the Royal Opera- 
house, Berlin, 

While driving in Bankhampstead, Connecticut, lately, Miss 
Lonise Kellogg had the top of her carriage injured by branches which 
overhung the road, and she has asked the town for twenty dollars 
compensation. 

Despite all previous assertions, it is now stated that it was not 
until last Monday week that Mdme Patti signed a fresh engagement to 
sing at Moscow and St Petersburgh from the 25th November to the 
16th February. 

Mr Louis Engel, the first editor of the New York Music Trade 
Review, is about to start a new weekly newspaper devoted to 
politics, literature, music, and the drama, The first number will 
appear on the 3rd November. 

A Californian editor, having, we suppose, a little spare time on his 
hands, lately employed it in the concoction of a report that Mr Sims 
Reeves had agreed to cross the Atlantic, and sing at San Francisco for 
1,200 dollars, or £250, a night. 

The Committee for the Encouragement of French Music held a 
meeting recently to consider the report of M. Perrin upon the prize 
of 10,000 francs, offered by the city of Paris, for the best Symphony 
with Solos and Choruses, The report was unanimously adopted. 

Madlle de Belocca was, while singing Arsace, on the 13th inst., at 
the Academy, New York, seized with sudden indisposition, and it 
was with the greatest difficulty she could get through her part. At 
the morning performance next day, // 7’rovatore was therefore sub- 
stituted for /1 Barbiere. 

There were seventy-seven candidates at the last examination for 
admission into the vocal classes at the Paris Conservatory. Five 
only were successful: two tenors, two baritones, and a bass. 
Among the candidates were a professor of philosophy and a sergeant 
in an infantry regiment. 


On Saturday, the 14th inst., Ham/et was performed simultaneously 
at the Imperial Operahouse, Vienna, ol the Royal Operahouse, 
Berlin. By a rare coincidence, a father and a son sustained the 
same part, Herr Beck, senr., being the Hamlet in the former, and 
Herr Beck, junr., in the latter capital. 


M. Carvalho, of the Opéra-Comique, has engaged the sisters Lory, 
who nominally belonged to the Grand-Opéra. The elder, Henriette, 
made her début in November, 1874, as Zerlina in Don Juan, but has 
not played since. The younger sister was also engaged by M. 
Halanzier, but never set her foot on the stage. She will now make 
her début in Les Amoureux de Catherine. 


The first work performed this season by the New York Oratorio 
Society, under br Damrosch, will be Mendelssohn’s Zlijah, in 
November, The second will be The Messiah, at Christmas. One of 
Bach’s Cantatas, never before heard in America, will be given at the 
third concert, in February. The closing work will be Haydn’s 
Creation. The Oratorio Society will this year be supported by the 
New York Philharmonic Society. 


The day previous to the late Hell-Gate explosion in New York, a 
——- called on General Newton, and begged for a front seat for 
is mother-in-law, regardless of expense. The old lady’s eyes, he 
said, were not very good and he should not mind how dangerous it 
was so long as he could procure her a good seat. The General, a 
married man herself, shook hands warmly with his visitor, and gave 
him a pass for two. The applicant withivew with tears in his eyes, 
declaring he should never forget the General’s kindness, 















The International Medal has been awarded at the Philadelphia 
Exhibition to the Dominion Organ Company of Canada, whose works 
are situate at Boumanville, Ontario. 








DrespEn.—Verdi’s Aida will be produced here for the first time 
in November. 

Turin.—Herr von Flotow has come here for the purpose of super- 
intending the production of his new opera, the Fiore di Haarlem, at 
the Teatro Vittorio Emmanuele. 

Bupa-Prstu.—The first of the series of Philharmonic Concerts, 
under the direction of Herr Franc Erkel, of the National Theater, 
will take place next month, as will also a concert got up by Herr 
Hans Richter, of the Imperial Operahouse, Vienna. ‘The Florentine 
Quartet will give a series of concerts during the season, and M. de 
Saint-Saéns intends doing the same.—The sum of 186,000 florins has 
been expended up to the present time upon the new Operahouse. 
The masonry of the lower portion is already completed, and, if the 
weather allows the work to be continued, the expenses this year will 
reach from 215,000 to 220,000 florins. —The Abbate Franz Liszt will 
shortly arrive here on a visit to his friends, Baron Auguss and the 
Archbishop of Kalocsa. On the 15th he will return to Vienna, where 
he proposes spending the winter. 


Adbertisements, 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI 
THE FORMATION AND OULTIVATION OF THE VOIOE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by Frank Mort, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 


London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, ls. 1}d. and 2s. 9d., by all Ohemists throughout the United Kingdom and 
the Colonies. 























Sung by Mr Epwarp Lioyp, and Just Published. 


[HE RINGLET. Song. Poetry by Tznxyson (by per- 
mission). Music by DESMOND L. RYAN. Price4s. London: Duncan 
Davison & Co., 244, Regent Street, W. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWIOK [MANSION, 
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Just Published. 


HE HUNTER. Song. The Words by W. C. Bryant. 
The Music by E. REYLOFF. (Sung with great success by Mr G. H. 
SNAZELLE.) Price 4s. London: Duncan Davison & Co., 244, Regent Street, W. 




















Just Published. 


h OMENTS HEUREUX. Etude pour le Violon (sans 


Accompaniment) ou Piano seul, Composée, et dédiée & son Maitre, Mons. 
ProsPER SAInTON, par F. J. AMOR (de Salisbury, en Angleterre). Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


A RISPOSTA. Canzoncina. Parole di F. Ruizzetr. 


Musica di M. WHITE. Price 4s. London: Duncan Davison & Oo., 244, 
Regent Street, W. 


SSIS SUR LA VERTE COLLINE. (“THE WISH.”) 
Paroles et Musique de M. WHITE. Price 3s. London: Duncan 
Davison & Co., 244, Regent Street, W. 


SUNG BY MADAME CHRISTINE NILSSON. 


FEAR THY KISSES, GENTLE MAIDEN (Poetry by 
SHELLEY), the Music by J. W. DAVISON, sung by Mame Christine Nilsson, 
at her Grand Ooncert, at St James’s Hatt, is published, price 4s., by 
Duncan Davison & Co., 244 Regent Street, W. 








































































New Edition. 


QWEET VILLAGE BELLS. Poetry by the late Drsmonp 

Ryan. Sung by Mdme OnrRIstTINnE Nixsson at her Concert in St James’s Hall. 
The Music by J. W. DAVISON. Price 4s. London: Duncan.Davison & Co., 
244, Regent Street, W. 


ony VILLAGE BELLS. Poetry by the late Drsmonp 
Ryay. Music by J. W. DAVISON. Sung by Mdlle Zarf THALBERG at the 
Floral Hall Concerts (Royal Italian Opera). Price 4s. London: Duncan 
Davison & Co., 244, Regent Street, W. 


WEET VILLAGE BELLIS. Poetry by the late Desmonp 

Ryan. Music by J. W. DAVISON. Sung by Mdlle SopHIE Léwe at the 

Monday Popular Concerts. Price 4s. London: Duncan Davison & Co., 244, 
Regent Street, W. 





























Just Published. 


HEN ALL IS HUSHED. Song. The Words and 


Music by LILLIE ALBRECHT. Price 4s. London: Duncan Davison 
& Oo., 244, Regent Street, W. 




























Just Published. 


TWO SONGS BY SUCHET CHAMPION. 
“THE TEST.” Words by Apa os c) acon tee 
“A GENTLE WORD.” Words by 8. Cuampron... 


London: Duncan Davison & Oo., 244, Regent Street, W. 

















Just Published. 


“SABBATH HAPPINESS.” 
SAORED SONG. 


Words and Music by FRANK JAMES AMOR. 
(Of Salisbury.) 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 
“ Poetry and music are here alike simple, fresh. and engaging. The melody 
—for contralto or low mezzo-soprano is flowing and graceful to the singer; the 
accompaniment simplicity itself, but withal full of musicianly traits; and the 


words are not only above the average, but highly suggestive and lyrical. An 
exeellent song for teaching.” —The Queen. : 








































NIGHTLY ENCORED. 


THE PAGE’S SONG. 
SIGNOR ARDITI. 


The Poetry by MARIA X. HAYES. 
















SUNG BY 
Mdlle Brancur at the Promenade Concerts, Covent Garden 
Theatre, and Mdlle ALwrva VALERA at the Composer's 
Concert at St George's Hall. 








Price 4s. 











LONDON; DUNCAN DAVISON & Co., 244, Recent SrREET, W. 








NIGHTLY ENCORED AT THE PROMENADE 
CONCERTS COVENT GARDEN. 





NEW WALTZ. 





LES 


elles Viennorses, 


BY 


LUIGI ARDITI. 





Piano Solo, price 2s. net. 








CHAPPELL & Co., 
50, NEW BOND STREET, LONDON. 
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Hoosey XK Co's Netw Publications, 


THE FLYING DUTCHMAN. 


With German and English Words, as Performed by the Carl Rosa Company. (In the Press.) 

















THE FLYING DUTCHMAN. 


For PIANOFORTE SOLO. (In the Press.) 















THE CORSAIR. 
DRAMATIC CANTATA. 


By F. H. COWEN. 
Performed at the Birmingham Festival, 1876. Price 3s, 6d. 









THE LILY OF KILLARNEY. 


Music and Words complete. Price 3s. 6d., paper ; 5s., cloth, gilt edges. 








V. 
THE WATER CARRIER. 
By CHERUBINI. 
With German, French, and English Words complete. Price 2s. 6d., paper; 4s. cloth, gilt edges. 









| | SATANELLA. 


BALFE’S Popular Opera. Cheap and Complete Edition. Price 3s. 6d., paper ; 5s. cloth, gilt edges. 

















VIL. 


BEETHOVEN’S SONGS. 


A New and Complete Edition of BEETHOVEN’S 76 SONGS. With German and English Words (the latter by Jomx 
OxxnrorD). Price 2s, 6d., paper; 4s. cloth, gilt edges. 
























VIII. 


THE LAND OF PROMISE. 


ORATORIO. 
By FRANCIS HOWELL. 
New Edition. Price 2s, 6d. 









LOGIER’S SYSTEM OF MUSIC. 


New and Enlarged Edition. 12s. 6d. 


BOOS EY & CO,, 295, Regent Street, London. 
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CHORAL WORKS FOR CLASSES. 


FOR MIXED VOICES. 
CANTATAS. 


*THE GOOD SHEPHERD. 
SACRED CANTATA,| 
By JOHN FRANCIS BARNETT.J 
In Paper Covers, 5s. net. Bound inf§Cloth, 7s. net. 
* Chorus Parts, 2s. 6d. each.y 


“MAID OF GASCONY. 
J. HART GORDON. 
In Paper Covers, 5s. net. 


JOHN GILPIN. 
THOMAS ANDERTON, 
Chorus Parts, 28, each. 











In Paper Covers, 5s. net. 


*PARADISE AND THE PERI. 
JOHN FRANCIS BARNETT. 
In Paper4 Covers, 6s. In Cloth, 8s. 


*THE ANCIENT MARINER. 
JOHN FRANCIS BARNETT. 
In Paper Covers, 68. In Cloth, 8s. 


*THE LORD OF BURLEIGH. 
F. SCHIRA. 
In Paper Covers, 6s. In Cloth, 8s. 


*A PASTORAL. 
The HON. SEYMOUR J. G. EGERTON. 
Complete, 21s. 


*FAIR ROSAMOND. 
JOSEPH L. ROECKEL. 
In Paper Covers, 5s. In Cloth, 7s. 


*THE LEGEND OF ST. CECILIA. 
SIR JULIUS BENEDICT. 
In Paper Covers, 6s. In Cloth, 8s. 
* Chorus Parts can be had of the entire Work, each 3s. 
Orchestral Parts of these Cantatas may be hired. 























CATALOGUES OF HULLAH’S PART MUSIC 


Sacred and Secular Series, 183 Numbers, may be had. 
Also of 


THE CHORISTER’S ALBUM, 


Nearly 100 Numbers already Published. 


HUTCHINGS & ROMER, 


9, CONDUIT STREET, REGENT STREET, W. 
Wholesale Warehouse, 


’ 











10 & 11, LITTLE MARLBOROUGH STREET, REGENT STREET, W. 





“DON QUIXOTE.” 


NEW COMIC OPERA. 


COMPOSED BY 


FREDERIC CLAY. 


Now being Performed Every Evening at the Royal 
Alhambra Theatre with immense success, 








“DON QUIXOTE,” COMIC OPERA, in THREE ACTS. 





Act I. 
PRELUDE. 


CHORUS 
CONCERTED PIECE 


‘* Now the magic spells are broken.” 

‘* Welcome to the golden spear.” 
* “*A pretty sort of riot this.” 
*SONG (Soprano) ** What is love?” 
FINALE 


ENTR’ACTE. 

HUNTING CHORUS 
SONG (Baritone) 
*SONG (Tenor) 

HUNTING BALLET. 
*DUET (Soprano and Tenor) 


‘‘ Away, away.” 
‘* Ah, who can tell the mad delight.” 
‘* Love is oft a sea of trouble.” 


‘* Lovely maiden, why so coy?” 
QUARRELLING QUARTET ‘* Men are fickle.” 
*SONG (Contralto) ‘* Chivalry ” (‘In days of old.”) 
CONCERTED PIECE.............0000 ‘The enchanter, Montesinos.” 
CHORUS OF DUENNAS ‘We are poor weak things.” 
CHORUS ‘* Now through the air.” 
FINALE ‘* Welcome knight and welcome squire.” 


Act ITI. 
ENTR’ACTE. 


CHORUS ‘¢ All is ready.” 
EPRI cos ckh cer scnsods unedavtaibesvaccedvcsver ‘* Hail, mighty governor.” 
*SONG (Comic) ‘* A Song of Promises.” 
*VOCAL WALTZ (Soprano) ‘* Maiden sighing.” 
SONG AND CHORUS ‘*In days of old.” 
GRAND BALLET AND FINALE. 


Those marked (*) are invariably encored. 





Price 5s. nett. 





The principal Songs, &c., are published separately. 


Pianoforte Arrangements and Dance Music in course of Publication. 





LONDON : 
DUFF & STEWART, 147, OXFORD STREET, W. 
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